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Skill of Muſick, 


IN THREE BOOKS. 


THE FIRST CONTAINS W 


The Grounds and Rules of MUSICK, 
according to the Gamw', and echer >, 
Principles thereof. | 

THE SECOND, | 


INSTRUCTIONS and LE SSONS both” 
for the Baſi-Viol and Treble-Violin. 


THE THIRD, 
The Art of DESCANT, or Compoling | {4 
Muſick in Parts; In a more Plain and Eafie |" 54 
Method than any heretofore Publiſhed. - 
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PREFACE 


Levers of Muſick. 


USICE in ancient Times was held 
in as great Eſtimation, Reverence, 
and Honour, by the moſt Noble and 
Virtuous Perſons,as any of the Libe- 

ral Sciences whatſoever, for the manifold Uſes 

thereof, conducing to the Life of Man. Philoſo- 
phers accounted it an Invention of the Gods, be. 

{towing it on Men to make them better condi- 

tion'd | be bare Nature afforded, and conclude 

| a ſpecial neceffity thereof in the Education of” 
Cluldren; partly from its natural Delight, and 
partly from the Efficacy it hath in moving the 

Aﬀections to Virtue ; comprehendin chiefly 

theſe three Arts in the Education of Youth, 

Grammar Muſick, and Gymneſtic ;, this laſt is for the 

Exerciſe of their Limbs. Quintilien reports, in 

I:is time the fame Men taught both Grarmar and 

Muſick. Thoſe then who intend the Practice there- 

of,cault allow Auſcck tobe che Gitt of God: yer (like 

other his Graces and Fenefits) it isnot given tothe 
Idle, but they muſt reach it with the Hand of In- 
| duſtry,by puering in Practice the Works and Inver. 
tions of $kiiful Arciſts; fgr mcerly to Speak and 
Sivg are of Nature, and this doub'c uk of the Ar. 
: ticulate 
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A Preface to all Lovers of Muſick. 


ticulate Voice the rudeſt Swains of all Nations do 
make ; but to Speak well,and Sing well,areof Arr ; 
Therefore when I had conlidered the great want 
of Books, ſrting forth the Rules and Grounds of 
this Divine Science of Muſick in our own Lan- 
guage, it was a great Motive with me to under. 
take this Work, though I muſt confeſs, our Na- 
tion 15 at this time plentifully ftor'd with skilful 
Men in this Science, better able than my ſelf to 
have undertaken this Work ; but their ſlowneſs 
and modeſty (being, as I conceive, unwilling to 
appear 1n Print p ſo ſmall a matter,) has 
made me advencure onit, though with the danger 
of not being ſo well done as they might have 
perform'd it: And I was therather induc'd there- 
unto, for that the Preſcription of Rules of all Arts 
and Sciences ought to be deiiver'd in plain and 
brief Language,and not in Flowers of Eioquence; 
which Maxim I have follow'd : For after the moſt 
brief, plain and eaſie Method I could invent, I 
have here ſet down the Grounds of 44r/ick, omit- 
ting nothing in this Art which I conceiv'd necel- 
ſary for the Praftice of Young Beginners, both 
for Vocal and Inſtrumental Muck. Aifo TI have 
in a brief Method fet forth the Art of Compo- 
fing Two, Tiree, and Four Parts Muſically, in ſuch 
eaiie and plain Rules as are moſt neceilary to be 
underſtood by Young Practitioners. The Work 
as it is, I mult conf:fs, is not all my own, fome 
part thereof being Col.ected out of other Au- 
 thors which have written on tl;is Subject,tize which 
I hope will mak it morg approv'd. 


7. Playford. 
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Of Mus1cx in General, * 
and of its Divine and Cipil Vſes. | 


USICK « an Art Unſearchable, Divine, 
and Excellem, by which atrue ——_— 
of Sounds or Harmony « produced, that 

vejoyceth and cheareth the Hearts of Men; and bath 

in all Ages and in all Countries been bigbly reverenc'd 
and eſteem'd; by the Jews for Religion and Divine Wor. 
ſhip m the Service of God, as appears by Scripture; by 
the Grecians and Romans to mduce Virtue and Gra. 
vity, and to mcite to Courage and Valor, Great Di. 
ſputes were Echnick Authors about the firſt In- 
ventor, ſome for Orpheus, ſome Linus, both famons 
Poets and Muſicians ; others for Arphion,whoſe Mu. 
ſick drew Stones to the building of the Walls of Thebes; © 
as Orpheus had, by the bar monioxs Touch of bu Harp, 
moved the wild Beaſts and Trees to dance: But the 
true meaning theref us, That by virtue of their Mu. 
fick, and their wiſe and pleaſing Muſical Poems, the 
one brought the Savage and Beaſt-like Thracians ro 
Humanity and Gemtleneſs ; the other perſwadcd the 
rude as cardl-$ Thebans\to the fortifying cf their 

City, and to a Civil Converſation : gyptians 

zo Apollo , arrributing the firſ® Invention of the 

Huirp to him; and certainly they bad an high eſteem 

of the E xcellency of Muſick, ro make Apolio ( So 

was the God of Wiſdom) to be the God of Muſick: < * 

But the People of God do truly ackuowledge a far 

more encieut Iruentor of this Divvine Art, Jabal rbe 


A 4 Fe ſwxth 


© Of MUSICK in General, and of 

- foxth fFom Adamwbo,as it ts recorded,Gen.4 27. was 
he Fattier of all that handle the Harp or Organ. 
St. Auguſtine goeth yet fartber, ſhewing that it us the 
Gift of God bimſelf,and a Repreſent ationor Admonitjan 
of -the ſpeet Conſent and Harmony which bs Wiſdom 
hath made in the Creation and Adminiſtration of. the 
Warld. And well it may be term'd a Divine and Myſte- 
rious Art, for among all thoſe rare Arts angSciences, 
with which God hath enaued Men,thys of Muſick « the 

. moſt ſublime and excellent for its wonderful Effefts and 
, Inventions : It hath been the ſtudy of Millions of Men 
for many thouſand years, yet none ever attam'd the full 
 ſeope and perfect ion thereof but ſtill appear"d new Matter 
for (heir Inventions ; and, which x moſt wonderful the 
_ whole Alyſtery of this Art u compriſed in the compaſs of 
three Netes or Scunds which  meſt ingeniouſly obſerv*d 
ty Mr. Chiiſtcpher Simpſon,» bs Þin 101-V ioliſt, 
p.18. intheſe words: All Sounds that can pollibly be 
—. 0-;5 Jjoyndat once together m Mutical 


vxFC|2 Concordance, are ail] but the rei- 
E © $-| Ex terated Harmony 1 Three ; a ſig- 
y— _ _ © & nificant Emblem of chat Supreme 
ES &-| 5 and Incomprehenſible Trinity 
< + -V-| S SZ Three mn One, Governing and Dil- 
h _ 5] E S poſing the whole MacFine of the 


. Worlg, with all its included Parts 
in a perke& Harmony 4 for i the Harmony of 
Sounds, there is ſome great and hidden Myſtery 
above what hath been yet diſcovered. And 
A1-:.Catherine DP tinP3cz her Encomium onMy Hen: y 
I awy bus Secen4 Hou of Ayres, vary toe e Wceras : 

Mature, Which 10 the vaſt Creation's Sou!, 

I lar Rzady curious Agent in the whole, | 


The ' 
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its Divine and Civil USES. 


The Art of Heaven, the order of this Frame, 
Is only Msſick in another Name. 

And as ſome King, conqu'ring what was his own, 
Hath choice of ſeveral Titles to his Crown ; 
So Harmeny on this ſcore now, that then, 

Yer ſtill is all that rakes and governs Men. 
Beauty is bur Compoſure, and we find 

Content is but the Concord of the Mind ; 
Friendſhip the Uniſon of well-tun'd Hearts ; 
Henow''s the Chorw of the Nobleſt Parrs : 

And all the World, on which we can refle&, 
Mufick xo th' Ear, or to the Intelle&c. 


Nor hath there yet been any Rea'in given of that ſym. 
pathy in Sounds, that the Strmgs of a \ io] being ſtruck, 
and another Viol laid at a diſrance,and tuned m concor- 
dance to it, the ſame Strings thereof ſhould ſound and 
move na ympathy with the other ;ho' not touch*d : Nor 
that the Sound of a Sackbut or Trumpet ſbould,by a 
ſtronger emiſſion of Breath, skip from Concord to Con. 
cord, before you can force it into any gradation of Tones 
or Notes, Ath Kercherus, a Learned Writer, reports, 
That in Calabria, and other Parts of Italy, there « a 
poiſonous Spider called the Tarantula by which ſuch as 
are bitten fall into a frenzy of Madneſs and Laughter; 
to allay the immoderate Paſſion thereof, Muſick tbe 
ſpeedy Remedy and Cure , for which they bavs ſolemn 
Songs and Tunes, 

The firſt and chief Uſe of Muſick ss for the Service 
and Praiſe of God, wh:ſe Gift it s. The ſecond Uſe is 
for the Solace of Men, which as it us agreeable unto Na- 
ture, [0 it is allowed by God, as a temporal Bleſſing to re« 
create and cheer Men after long ſtudy and weary Lubeur 
intheir Vecatiens, Eccl.40.20. Wine and Muſick re- 
joyc2 the Heart : us the Philoſopher adviſ. 15 Muſica 
Medicina clt molcſtiz iitius per labores tuſcipicur, 

| Xha- 


Of MUSICK in General, and of 
Alianus # bis Hiſt. Animal. L10.c.29.writerh,That of 
all Beaſt s,there is none that is not delighted with Har. 
mony, but only the Af. H. Stephanus reports,That he 
ſay a Lion in London leave his Meat to hear Muſick, 
Myſelf, as I travelled ſome years ſince near Roylton, 
met an Herd of Stags 20,up0n the Road, following 
@ Bagpipe and V iolm which while the Muſick play'dt 
went forward; when it ceas'd, they all ſtood ſtill; and 
in this manner they were brought out of Yorkſhire to 
Hampton-Court. If irrational Creatures ſo naturally 
Ioyve, and-are delighted with Muſick, ſhall not rational 
Man, who is d with the knowledge thereof ? A 
Learned Author hath this Obſervation, That Muſick 
8 uſed only of the moſt Aerial Creatures Jowd and un. 
derſtood by Man: The Birds of the Air, thoſe prett 
winged Choriſters, how at the approach of the Day 4 
they warble forth their Maker s Praiſe? Among which, 
obſerve the little Lark, who by a Natural Inſt int doth 
wery often mount up the Sky as high as his Wings will 
bear him, and there warble out bis Melody 76, th as 
bis ſtrength enables him , and then deſcends to his 
Flock, who preſently ſend up another Choriſter to 
ſupply this Droine Service. It u alſo ob/erved 
the Cotk, which Chaucer calls Chanticleer, b:s 
Crowing is ſounded Muſically, and doth allude to the 
perfett Sy/lables of the word Halle-lu-jah. 


Ath. Kircher writes alſs, 
That the Cock doth [cund Fi $14 +34 pit 
perfect} Eight Muſically,thas , ILTLLO 
2when bis Hens come from their Coco £000,000 00 £900, 


Neſt, He haib ſeveral ether O5ſervations of Sownd' 
by [uch Animals, The Philoſcpher ſa 5, Not to be Ani- 
mum Mutiicum ,is nt :o be Anjmal Rationale. And 
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its Divine and Civil USES. 
the Italian Proverb is, God loves not him, whom he . 
hath not madetolove Muſick. Nor doth Muſick only 
delight the Mind of Man, and Beaſts and Birds, but alſo 
——_—_ much to bodily bealth by the exerciſe of the Voice 
inSong,which doth clear and ſtrengthen the Lung r,and if 
to it be joyn'd the Exerciſe of the Limbs, none need fear 
Aſthma or Conſumption; 1 he wam 4 which Exerciſe is 
_ the death of many Students : Alſo much benefit hath 

found thereby by [uch as bave been troubled with de. 
fetts in Speech, as Stammering and bad Utterance. Is 
genthy breaths and vents the Mourners Grief, and beigh« 
gens the Foys of them that are cheerful : It abateth Spleen 
and Hatred. The valiant Seldier in: Fight is animated 
when be hears the ſound of the Trumpet, the Fife and 
Drum: Ajl Mechanick Artiſts do find it chear them in 
their weary Labours, Scaliger (Exerc.302.) FUes 4 
reaſen of theſe Effetts,becauſe the Spirits about rhe heart 
taking in that trembling and dancing Air inthe body are 
moved together ard ftir*d up with it ; or that the Mind, 
barmonically compoſed, is rouſed up at the Tunes of the 
Muſick. And farther we ſee even young Babes are charm'd 
aſleep by their Singing Nurſes ; nay, the poor Izbouring 
Beaſts at Plow and Cart are chear'd by the ſound of 
Muſick,ths it be but their Maſters Whiſtle, If God then 
bath granted ſuch benefit to Men by the Cruil Exerciſe, 
ſure the Heavenly and Droine Uſe will much more re. 
d:und to our eternal Comfort f with our Vaices we jon 
our Hearts when we ſing in his boly Place, Venerable 
Bede writeth,That no Science but Muſick may enter the 
Doors of the Church : The Uſe of which in the Worſhip 
and Service of God,that it bath veen anciently uſed, and 


Y ſnould till be continued, may be eaſily proved from the 


Evidence of Ged's Wordand ihe Practice of the Church 
18 


Of MUSICK in General, and of 


in all Ages : You ſhall ſeldom meet Holy David without 
an Inſtrument in bis Hand, and a Pſalm in his Mouth 1 
+ 4 three Holy Metres or Pſalms he dedicated to Bis 
Chief Muſician Jeduthun, to compoſe Muſick to them : 
He was one in whom the Spirit of God delighted to dwell, 
for no Evil Spirit will abide to tarry where Muſick and 
Harmony are lodg*d ;, for when he play d before Saul,the 
Evil Spwit departed immediately.This power of Muſick 
againſt Evil Spirits, Luther ſeemeth to think that it doth 
ill remain,Scimus ( ſaith be ) Muſicam Dzmonibus 
etiam inviſam & intolerabilem efſe, We know that 
Muſick 5s moſt dreadful and intolerable to the Devils, 
How acceptable Divine Harmony was to God in his wor. 
ſlip appears i» 2 Chron. 5.12,13. Alſo the Levites, 
ich were the Singers, all of them of Aſaph, of 
Heman, of Fedutbun,wich their Sons and their Bre- 
omar — Sars ed in white Linen, having Cym- 
bals,and Plalteries,and Harps,ſtood at the Eaſt end 
of the Altar,and with them an hundredand ewenty 
Prieſts ſounding with Lame) os : It came evento 
pals, as the Trumpeters and Singers were as one, to 
make one ſound to be heard in praiſing and thank. 
ing the Lord; And when they lift up their Voice 
with rhe Trumpers and Cymbals, and Inſtruments 
of Mulick, &c. that chen the Houſe was fiiked with 
a Cloud, even the Houte ot the Lord. Tye Vje of 
Muſick was contmued in ihe C:urch of the Jews, even 
until the Degraction of ter Temp: ans Nati by 
Titus /nd the MC th: retf at;c began iN 14 Clit {Han 
Church in cur S&/:our and pe ties tine. If you con. 
ſult the Writings of tos Privaitzur Fathers, you. ſhill 
ſcarce mee: with ers tuat avth wt write of ths Divine 
Uſe of Muſick in Courches z aud jel ciue 5; it, that 
HNE 


its Divine and Civil USES. 


ſorne of them did find fault with we Abuſes t 

in te Serve of God (and ſo they dd wif the 
were alive ;) but that condemneth the right Uſe ther 
no more than ole Blade Supper condemns by Sr.P 
while be blameth thoſe who ſhamefully profaned it. The 
Chriſtian Emperors, Kings, and Princes in all Ages, 
have had this Divine Science in great Efteem and Ho- 
mur : Conſtantine the Great, and Theodofſius, did 


both of them begin and ſmg Druine Hymns in the Chri. 
> nat Aon. wn : uſtinian rhe or COm- 
poſed an er to be ſo in the Church, which , 
Tothe only and Word of God. Of 


Charles het = ted,That be went often into 
be Pſalmody and ſun ponſelf and appoimed bus Sons 
and other Princes what Pſa wr and Hymms ſhould be 
ſung. But to come nearer bore, Hiſtory rells my _ 
ancient Britains of this Iſland” bad Muſicians be 
they had Books; and the con that Irvaged: 
(who were not foo ferward to magnifie ot her Nations ) 
confeſs what Power the Druids and Bards had over the 
Peophe's Aﬀettions, by recording in Songs the Deeds of 
Heroick Spirits, ther Laws gn. Religion bein ug ſung 6 ”1 
Tunes, and ſo without Letters — fo Bop; - 
wherein the were ſo dextrons that their Ni, 
Gaul came hither to learn is. Alfred mon of 
Hugs well shilPd in al moner of Learning 

but in the knowledge — Muſick rook moſt light. 
Henry the Eighth did much advance Muſick mnthe Xi 
part of bus Rergn, when hus mind was more intent y 
Arts and Sciences, at which time he invited the beſt 
Maſters out of Italy, and other Countries, whereby be 
grew to great Knowledge therein, of which be gave 
Teſtimony, by Compoſing with bus 0wn hand 11wo entire 
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Of MUSICE in General, and of 
Services of five and fix Parts, as it is Recorded by the 
Lord Herbert, who writ bus Life. Edward the Sixth 
was « Lover and Encuerager theresf, if we may bekeve 
Dr. Tye, one of his Chapel, who put the Acts of the 
Apoſtles into Metre, and Compoſed the ſame to be 
ſung in four Parts, which he printed and dedicated to 
the King : His Epiſtle began thus ; 
Conſidering well, moſt Gedly King, 
The Zeal and perfe& Love 
Your Grace doth bear ro each good Thing, 
Thar given is from Above: 
That ſuch good Things your Grace might move, 
Your Lute when you aſlay, 
In ftead of Songs of Wanton Love, 
Theſe Stories then to Play. 

Queen Elizabeth was not only a Lover of this Divine 
Science,but a good Proficient herein; and I bave been in- 
formed by an ancient Muſician,end ber Servant that ſhe 
did often recrcate herſelf on an excellent Inftrument 
called the Poliphant,nor much unlike aLute put rung 


with Wire: And that it was Her Care to Promnte the © 
[ome in the Worſhip of God nay appear by ber 49th In- | 


jandtion. And K. James I. granted bu Letters Pa. 
rents to the Muſicians mLondon for a Corporation, 
Nor was bs late Sacred wo 3 po bleſſed Martyr, 
King Charles the Firſt, bebind any of be Predeceſfor 
” the love and promotion of tha Science, eſpecially im the 
Service of Almighty God, which with much Zeal be 
would hear reverently performed ; and often appoimed 
the Service and Anthems bimelf, eſpecially that ſharp 
Service Compefed 53 Dr. William Child,veing by bu 
Rwwledge in Muſick a competent Fudge therein, and 
carld play bu Part exatily well on the Bals-Viol, efþe- 
ciaily of thoſe Incomparavle Phantaſes of Ar. Cope- 
rarjo io ih: Organs of 


SB - yy EY ©» Is . 


WY CCS CG uWw 


its Divine and Civil USES. 
Of whoſe Virtues and Piety (by the i 
" Almighty God ) this Kingdom lately emjoy'd 

9 Gn = ray 4 ayfon, Charles the 

a s 

A 6 Love = 


ally in bis bountifal Augmentation of the A 
Allowance of the —_ of = Chapel ; which 
, if it were the Superiors of our 
cant this a dons, Alert _—_ cnt Aa 
Mey of this Art (te are there « ts Sing 
Praiſes to Almighty God) to be more ſtudios in that 
Duty, aud —_ take off that Contempt which is caſt 
- wa many of them for their mean Performances and 
overty ; but it is their and all true Chriſtians ſorrow, 
to ſee LL that Divine Worſhip is comtemmned by blind 
s, who toes not, nor will net, underſtand the 
Jſe and Excellency thereof. 
But Muſick in this Age (like other Arts and Sciences } 
is in low eſteem with the generality of People, cur late and 


* Solemms Muſick, both Vocal and Inſtrumental, is now 
juſtled out of Efteem by the New Corants and Figs of 


_ ro the Gri all ſober and judicions Undere 
ers of that formerly ſolid and good Muſick : Nor 
muſt we expett Harmony in Peoples Minds, ſo long as 

de, Vanity Fattion, and Diſcords, are ſo predaminant 


m their Lives. But I conclude with the Words of 


. Owen Feltham in bis Reſolves ; We find, ſaith 

, that in Heaven there is Mick and Hallelujabs 

Sung; I believe it is an helper both to Good and 

Evil, and will theretore honour it when it moves 

to Virtue, and ſhall beware of it when ic would 
fatter wt Vice, 


]. Playford, 


infinite Mev. - 


this Droine Art ard 
by bis Encouragement of it, and the Profe bes three” 


_—— 
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| On the DEATH of 


Mc. JOHN PLAYFORD, 


THE 


Author of Theſe, and ſeveral other 
excelenn WORXNS. 


_— 


V E muſt ſubmit, in vain with anxious Strife 
We labour to fupport this load of Life ; 

No Prayers nor Penitence, no Tears prevail 

With the Grim Tyrant of this mournful Vale. 

Like Slaves in Amphitheatres of old, 

Each others ghaſtly Ruin'we behold. 

And the Proud Sovereign, whom in the Mort 

Imperial Crowns and Purple Robes adorn, 

Drops from his glitr'ring Throne; e're mid of Day 

Hirnſfelt become the greedy Monſter's Prey. 

To thedark Shades ſo many ways we fly, 

Tis more a Miracle to be Born, than Dye. 

And ſince our Courſe is by the Fates decreed, 

He Runs it teſt who runs with ſwiſteſt ſpeed. 

Breathleſs and tir'd, the Wretch who lags behind, 

Spurs on a jaded Lite that's Lame and Blind ; 

And what avails one {ad and painful Hour, 

Whom Death's wiatiate Jaws the azxt devoiye 


SO 
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04 the Death of My. J. Playford. 
$& frai!'s our State, every mean Shrub we ſee .,. 
Has greater Strength and Permanence than we. 
Though ſer in Tears to night, next morn'cheSnn 
Does his Eternal Race of Glory run: 
The rolling Sand glides through the narrow ſpace, 


| And Age to Age renews the meaſur'd Chace. 


Our b.ittle Glas, thin blown, and weakly burn'd, 
Drops its ſhort Hour, and never more is turd, 


Oh never more(my Friend )muſt my charm'd Ear 
Thy chearful Voice,and skilful Mufrck hear! 
For ever ſilent is that Tuneful Ly, 
Which Men, in ſtead of Beaſts, did long inſpire: 
And ure the Dying Prince lamented well, 
Not when the Emperor, but Mufcian, fell. 
WhenPlayford's hand the well-ſtrungHarp adortid, 
The Principle of Life and Senſe we ſcorn'd ; 
Pleas'd with the Sound, we wiſh'd our Vital Air 
Might only enter at the raviſh'd Ear. 
Thoſe Glorious Deeds which were inTimes ofold 
Of the Great Thracean fabulouſly told; 
Or what's aſcrib'd to ſweet Amphien's Name, 
Was nobly done by this Great Son of Fame, 
As high to Heav'n as Human Wing caf ſpread, 
And deep to Hell as Mortal Steps can tread, 
His Pow'rful Strains with Learned Force did go, 
Soar'd to the Skies, and plierc'd the Shades below. 
His wortd'raus Skill did Wealthy Fabricks raiſe, 
Fair Albicz;'s lilt'ning Stones obey'd his Lays, 6 
And ſtand the Si of Gratitude and Praiſe, 
All Sor of Art aorn' thar Revirend Sire, 
And tnade his 44:1/fon a Perpetual Quire, 


A His 
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On the Death of Ms. J. Playfard. 


His Life (Harmonious, Gentile, and Sweet,) 
Was well compos'd, and in true Concord (ct. 
Each Noble Part adom'd its proper place, 
And Rigid Virtue play'd the Thorow-Baſ;. 
Well he conſider'd that his tender Lyre 
Muſt ſoon: be broke, and Tuneful Breath expire ; 
And therefore with a Pious Care reſign'd 
Wi ach depl Obleqs - yo 

1 oring Obſequies he fell, 
As fetch'd the Fair Ewridice from Hell, 
But all in vain we mourn, while from our Eyes 
Ev'ry belov'd and beauteous ObjeRt flies. 
YeSonsof Earth,whom parents ſwell, 
Behold his Corps, and boaſt no more your Skill! 


When all your with Perie&ion's Crown'd, 
Diſcord and Death fucceed the ſweeteſt Sound. 


The Contents of the Eirſt Book: 


Of ok of Muſick called ihe Gam-ut. Page 1 
A Rule 


fo ole Provieg yur Nate o ny Let, & 
C the Provi es in any Le 
An eafie Rule for Sale gre Notes ja.any Cliff. 9 
& ning the Voice. 16 
Tones,'or Tunes of Notes. 18 
The Notes; their Names, Number, Meaſure, and 
Proportions. 20 
Of the Reſts or Pauſes, of Pricks or Points of Addi. 
tion, and Notes of Syncopation. 22 
Of the Moods, or Proportions of the Time or Mea- 
are of Notes. 25 
the ſeveral Adjunfts and Charaters wſed - 
Muſick, 2 
Direttions for Singing after the Ttalian manner. 31 
Several Tunes of the moſt uſual PSALMS 
ſung in Pariſh-Churches, with the Baſs under 
each 'Tune. * 46 


The Contents of the Second Book, 
AY Introduittion to the Playing on rhe Bak. 
1ol, Page 55 
Several Leſſons for Beginners on the Baſs-Viol. 67 
An Incrodudion to the Playing on theT reble-Violin.71 
Several Leſſons for Beginner: on the Violin. 8 


The Contents of the Third Book. 
Ye Ae ror to the Art of Delcant; or, 


and Eafie Rules for Muſick 
fn To, Three, xn” ge 
| 5 £6 


-— 


| 


which are new inted for H.Ph 
at % Shop near the Temple Church, , 
Armonia Sacra. the firſt and ſecond Books, 
being a Colleftion of Divine Hymns and 
Diologues: Setto Muſick by Dr. Blow,Mr. H.Purcell, 
and other Eminent Maſters. Cantics Sacra, the 
firſt and ſecond Books, being Anthems in 3 and 4 
Parts in Latin and Engliſh. he Pſalms to Maſt 
in4 Parts, in Folio. Four Choice Books of Ayres 
and Dialogues. Four Books of the Theatre of Mu. 
fick, Six Books of the Banque: of Muſick. The 
firſt and ſecond Books of Catches, 

Two Books for the Virginals or Harpſichord, 
The firſt and ſecond Books of Apoll's Banguer, 
being ColleRions of the neweſt Tunes for the 
Treble-iolin. The firſt and ſecond Parts ofthe D;. 
vifieVivlin, containing the neweſt Grounds for 
the YVielem. Mr. Farmer's ewo Conſorts of Muſick,in 
4 Parts. A Conſort of Muſik in 3 Parts,by Mr. Fo 
Lenton, and Mr. T. Tollet, The Dancing- Maſter, 
with Tunes to each Dance, aud Directions for 
Country-Dancing ; the 8th Edition. A Table Engra- 
ven on Copper, ſhewing any Note within the com- 

aſs of the BuſfViol; very Beneficial for Young 
raRitioners on that Inſtrunent. 

«2 Alſo all ſorts of Raled Paper and Ru!2d Books, 
with Songs and Ties fairly Ptick'd, arid Books on 
all other Subjets, are ſold at the ſame Place. 


1+ There will be ſpeedily Printed for the Ufe of Mr.p. 
Warner's Scholars, A Colleftion of Part of the PSALMS of 
DAVID, and the Proprr Tune to each Pſalm » With Inſtr. 
Rions at the end of the Preface for Singing of them. Which 
will be fold by Harry Playford, and D. Warner eforefaid. 
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IN TRODUCTION 


Skill of Muſick, 


CHAP, L 
Of the Scale of Muſick called the Gam-ur. 


H E Gam is the Ground of all Mick, 
Vocal or Inſtrumental, and (as Ornitho.. 
parcns reports) was compoled by Guido 
Aretinas, about the Year 960, ont 
of ſix Syllab'es in the Saphick of the Hymn of 
4 St. Foban. Baptiſta, 
UT — queant laxis REſonare fibris 
Mlra geſtorum FAmiui tuwrrum, 
SOLve pulut; LAbii reatum. 


By another thus: 
UT RE vet Ml/erum FArum SOL##mo;1 Aborert. 
Aſcending thus : 


——_ woo — ro, Oo. to 44 —— +--- —-— - + 
—— —— — hee ns —— —- - — - 4 — —— ———_— 


S-a==0==2==—=m—þ -$—S-P-3—=S=Þ 
Cit Ke 44 ba Sol Le, Ot IAC, Soi Le, | 
} 'Theſs 


$1.11] 
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Theſe $*: Notes were uſed for many Years paſt 
in this order Aſcending and Deſcending, but now 
four are only in uſe, viz. Sol, La, Mi, Fa, (fo that 
Git and Re are changedinto So and La )whichare 
ſufficient to expreſs the ſeveral Sounds, and are 
lets burthenſom to the Pratitioner's Memory. 


Example. ZE ESR = 


— wm ___ -- 


ms Ls Alt Fs Sol La Fa Sol, 


Beſides the Names of theſe Notes, there 1s uſed 
in Our Scale of Muſi k, Cailed the Gam-ut, ſeven 
Letters of the Alphaber, which are ſer in the firſt 
Column,at the beginning of each Rule and Space, 
as G, 1, B,C,D, E, F. And ot theſe. there aic 
three Septenaries aſcending one above the other, 
G being the firſt, agreeing wich the third Letter 
1n the Greek Alphabet called Gamma, and is made 
thus in Greek Tr, in EneliſhG, (the firſt Derivation 
thereof being from the ancient Greets ) as you may 
ſee inthe Sc:/cof Myfick ar the end of this Chapter. 

Theſe ſeven Letters arc calted Ciiffs, or more 
properly Claw2s, and the Syllables adjoyning to 
them-are the Names of the Nt-s, By the thre: 
Szptenarics, arediſtinguilh'd che three ſeveral Parts 
of M»ſick 1nto which the Scale is divided; Firlt, 
the Ba/ſzs, which 1s the lowelt Part ; Secondly, 
th2 Alcan, or middie Part; and Thirdly, the 
Treble, or highe!t Part ; fo that according to theſz 
thre? Septenarics, Gam-ut is the loweit Note, and 
F lz'the higheſt. And theſe, the uſual Gam-uts 
in Mr. 4:r/:y, and others, did not exceed; but 
there are many Notes uled,both above and below, 


and 
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the Skill of Myfick, F 
and do exceed this Compaſs both ih Vocal and 
Inſtrumental Muſick which ought not to be omited z 
for the Compaſs of Muſick 15 not confined : An 
tho? there be but three Seprenaries of Notes in 
the Example of the Gam-ur, which amount to the 
compaſs of One and ewenty Notes or Sounds ; 
yet in the Treble or higheſt Part, as occaſion re- 
uires, you may Aſcend more Notes, for it is the 
ame over again, only cight Notes higher: Or in 
'our Baſſus or lowelt Part, you may Deſcend the 
like Notes lower than Gam-«t, as the compaſs of 
Voice or Inllrument is able co exrtend,which will 
be the ſame, only Eights to thoſe above. And 
__ Notes of 44d4ir;on are uſually thus diſtin- 
1mihed: | 
y Thoſe above E /a ih the Treble are called Notes 
in Alt, as F fa ut in alt, G ſd re ut in Alt, &C 
and thoſe below G.m-:: in the Baſſas are called 
Dou'le Netes,as Double F fa ut, Double E Ia mi, GC. as 
being Ei25:s or Diap:[ons to thoſe above Gam-ur. 
I lave therefore in the Table of the Gam-wr in 


this Book expreiſed tizem with double Letters in 
*thcir righe places. 


The Gam-u: is drawn upon fourteen Rules and 
their Spaces, and cumprehends all Notes or Sounds 
uſual in Ay/ick, either Vocal or Inſtrumental ; yet 
when any of the Parts into which it is divided, 
viz, Treble, Mean, or Tenor and Baſs, ſhall cometo 
be prick'd ont by it fe't in Scngs or Leſſons, Either 
for Vice 6r Inſtrument, fro: Lines is only uſual for 
one of thoſe Parts, a5 being ſufficient co contain. 
tie compals of Notes thereto belonging: And 1 
ther? be zny Netg that gtend higher or lower; 

B 2 ' 
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it is uſual to add a Line in that place with a 
Pen. 

; But for all Zefons for the Organ, Virginals, or 
þ Harp,ewo Staves of fix Lines tog are required, 
i one for the left hand or lower Keys, the other for 

the right hand or wpper Keys. 

He that means to underſtand what he Sings or 
Plays, muſt ſtudy to be perfe in the Knowledge 
of the Scale or Gam-«t, th have it perfedt in hw 
Memory without Book both forward and back- 

6 ward, and to diſtinguiſh the Cliffs and Notes as 
they ſtand in Rule or Space; for knowing the 
Netes Places, their Names are eaſily known. 

The three Columns to the right hand of the 
Scale or Gam-ut are thus deſcribed: 

The firſt Column is called B duralx, or B ſharp, | 
as having no Flat in B mi, and has in it the Names *' 4 


of the Notes as they are called on the Rules and in 
the Spaces, aſcending and deſcending. 

The ſecond Column is called B naturals, or 
B proper, having a B flat in B mi only, which is | 
pur at the beginning of the Line with the C!F; ro | 
nnd in this Column likewiſe you have the Names 
of the Notes as they ſtand on Rule or in Space. | 

Thethird and laſt Column is called B mollaris,Or 
B'fa, having two B flats,the one in B mi,the other 
in E 14 mn, placed at the beginning with the Cf 3 
and here alſo you have the Names of the Notes. 

In theſe three Columses, the Names of the Notes 
are changed according to the proper Kezs. Alſo 
abſerve this for a General-Rule, That what Name 
| an; Note hath,the ſame Name properly bath its Eighth, 
1 * either abaweor below it, be it is Treble, Mean, Tenor, . 
or Babs. THE 
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h A Second Table of the Scale of MUSIC K called 
| the GA M-UT, in which every Key or Note is 
put in its proper place upon the Five Lines on 
Rule and in Space, according to the two uſual 
ſi Cleaves or Cliffs, viz. the Baſſus and the 

reble, aſcending from the loweſt Note of the 
Baſs, to the higheſt in the Treble. 


fa 
m————_— ——— ==—————= | 


T- ”o—— o_— _— - 
D ls fol, Ela, Ffaut, G ſol re ut, A la mi re. | 


y—_—_— ——— <—_—_ —} — _— — Z 
7 an IR "7" A nc —ASL 
—_ — I PEE ITS | 


| Ffaut, G ſolreut, Alamire, Bfabmi,C ſel fa, 
a OR a eee eninit 
ESE FEET: 

j ——EF— ' W=_-- —&— 
| Ala mi re, B fabmi,C ſol faut. Dla jolre,E la mi, 
96, 4 ne NE PEOIS 


il] 


E=Z=EE=EES:E 
Bmi, Cfaut, D ſd re, E Ia mi, Ffaut,G ſolreut, 
Baſſus. A 
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CHAD, 


the Skill of Muſick. 


CHAP. IL 
Of the Clifls or Cleaves. 


N the Gam-ut (as I ſaid before) is contained 
three Septenaries of Letters, which are G, 4, 
B,C,D, E, F: Theſe ſeven Letters are ſet at the 
beginning of each Rule and Space, and are called 
Cliffs; ot theſe ſeven, four are only uſed, one of 
which is commonly plac'd at thebeginning ofcvery 


' Lineof any Song or Leſſon, aither Vocal or Inſtru- 


mental. The firlt is called Ffa ut Cleave or Cliff, 
which is on'y proper tothe Baſs or lowelt Part,and 
is thus marked 2x on the fourth Line, at the be. 
ginning of Songs or Leſſons. The ſecond is the 
C /ol faut, which is proper to the Middle or Inner 
Parts, as Fenor, Counter-Fenor, or Meas, and is thus 
ſigned or marked &.- The third is the G /ol reut 
Cleave or Cliff,wluch is only proper to the Treble 
or highelt Part,and is ſigned or marked thus & on 
the ſecond Line of the Song or Leſſen. 

Theſe three Cliffs are called the Three Signed 
Cliffs, becauſe they are always ſet at the begin- 
ning of the Lines on which the Song or Leſſer is 
prick'd. CIl;f or Cl:ave is derived from Claws 
a-Key, or Guid? to underſtand the Nores. 

From theſe Clf:, the Places of all the Notcs 
in your Song, or Leilon are underſtood, by pro- 
ving your Notes from them, according to the 
Rule of the Gam, cicher up or down. 

A fourth CLF is the B Cl:ff, which is proper ta 
all Parts, as being af two Natures or Yroperries, 


B 4 that 
£ | | 


An Iniroduttion to 


that is to ſay, flut ar ſhurp, and doth only ſerve 
for the flatting and ſbarp?rg of Notes, and therefore 
it is called B fa, B mi ;, the B fe ſignifies flat, the 
B mi, ſharp. The B fa, or B flat, is known on 
Rule or Space by this mark | |, |; and the B mi, 
whichJs ſharp, by this [+ ]. \, 

By theſe two Rules, you are to obſerve of them 
both ; Firſt, the B fa, or B flat, doth alter both 
the Name and Property ofthe Notes before which 
it is placed, and is called F:, making that Note 
half a Tone or Sound lower than it was before. 

Secondly, the B mi, or B ſh«rp, alters the pro. 
perty of the Notes before which it is placed, but 
not the Name; for it is uſually placed either before 
F: or Sol, and they retain thew Names ſtill, bur 
their Sound is raiſed half a Tone or Sound higher. 

Note, That theſe two B Cliffs are placed not 
only at the beginning of the Lines with the other 
Cliffs, but are uſually put to ſeveral Notes in the 
middle of any ___ Leſſon for the fitting and 
ſherpirg them, as the Harmony of the Muſick 


requires. 


CHAP. IL 


A brief RULE for Proving the Notes in 
any Song or Leſſon. 


"Iſt, abſerve with which of the three uſual 
Clif your Song or Leſſon is ſigned with at the 
beginning ; if it be with the G /o re ut Cliff, then 
if the Nate be above it, whoſe Name and Place 
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the Skill of Mufick. g 
you would know, you muſt begin at your Cliff, and 
aflign toevery Rule and Space a Note, according 
to the Rule of your Gam-«t, aſcending till = 
come to that Rule or Space wherein the ote 
is ſet: But if the Note be below your Cliff, then 
you muſt prove downwards to it, faying your 
Gam backwards, aſligning to each Rule and 
Space a Note, till you come to its place. So that 
by knowing in what place of your Gam-w the 
ore is ſet, you will eafily know its Name, the 
next Chapter dire&ing you an Infallible RULE 
for it, and that by an eafic and familiar Example. 
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CHAP If, 


Containing a Plain and Eafie RULE for 
the Naming your Notes tu any Cliff. 


Hy: obſerved the foregoing DireRion, of 
Proving your Notes to know their Places, 
= CIC their Names alfo,if you will 
ollow this R ULE: Firſt, obſerve that 44 is the 
Principal or Maſter-Note, which leads you to know 
all the reſt ; for having found out that, the other 
follow upon courſe ; And this 44 hath its being in 
four ſeveral places, but it is but in one of chem ata 
time, its proper place is in B mi, butif a B fa, 
which is a B flat,(as is mention'd in Chop. 2. )beput 
inthat place, then itis removed into E / mi,which 
is its ſecand place; but if a B flat be placed there 
alſo, then it is in its third place, which 1s / /z mi re; 
it a B fiat come thers allo, then it is rewoved into 

its 
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ics fourth place, which is D /a / re;- fo that in 
which of theſe it is, the next Notes above it al: 
cending are Fa ſol la, Fa ſol la, twice, and then 
you meet —_—_— Mi again, for it is found but 
once in eight Notes: In ike manner, the Notes 
next below it deſcending are La ſel fa, Lz {cl fa, 
and then you have your 44 again. For your bet- 
ter underſtanding of which , obſerve this old 
Metre, whoſe Rules are plain, true, and ealie. 


To attain the Skill of Muſick®s Art, 

Learn Gam-ut up and down by heart, 

Thereby to learn your Rules and Spaccs, 

Notes Names are known, knowing their Places, 
No Man can Sing true at firſt ſight, 

Unleſs he Nagne bis Notes aright ; 

Which ſoon # learnt, if that your Mi 


You know uts Place where &er it be. 


IF that no Flat be ſet in B, 
( Then in that Place ſt andeth yay Mi, 
) « 
> Example. =- 


So! la AM: ta {ol la fa fol. 


"bfaomi, But if yorn *B alone be Flat, 
fElami. Then + E is Mi, be ſure of that. 
old 
oO Oi C——  - 
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the Skill of Mufick. 


f- If both be Flat, your B and E, 

8 : * Alamve, Then*A xr Mi, dive you may ſe es > 
1 by x 
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La .:/: fa foi ia fa fol la. 


| If o'! te Flat, E, A, and B, 
4 D la fol. Then Mi alone deth Pond m *D, 


( Example. EEE == =| 


La ta fol la M4 fafoll; la. 


The firſt three Notes above your Ma 
Are Fa fol la, here you may ſee ; 

The next 97 What under Mi that fal, 
Them La fol fa you ought ro call, 


DEP -0 JEAN 
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Sol la 44 ta fol la fa fol fa la fol fa 45 la fol ta. 


If you'l Sing True without all blame, 
Hou call all Eighths by the ſame Name. 


Exam- 


I 


An Introduttion to 


Example of the Eighths. 
Sol' ba fa fol. Sol fa la fol. 


il  J 
| Sol Ia fa fol Sol fa la ſal, 


Firſt learn by Cliffs to Name your Notes 


| By Ruley and Spaces right ; 
'E Then Tune with 'T IME, Ground your Skill 
ll For Muſick's ſweet Delight. 

\ | 


Theſe Rules and Examples being ſeri y 
uſed by the Learner, will infallibl diredt bird in 
the right naming of his Notes, which is a very great + 
help co the Singer ; fornothing makes him ſooner 
miſtake his Tune in Singing, than the miſs-naming 
- Notes; And Ru oy this _—_ more 

or the naming your Notes, nding your 4 
in its ſeveral o 2m in any Cliff whatſoever, be it 
Baſs, Treble, or any Inward Part, there being no 
Song prick'd down for any Part that does not 
employ ſome of the Five Lines in the following 

| if Example. The ſeveral Parts are demonſtrated 
| by che little Arches orolumms on the right (ide 

o! the Example. 


— _ - 


Ano- 


. 
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Another Example for Naming the NOTES 
in any Cif. . 


MiinB MiinE AMinAdg. 
FR ANG) PAS) RAD 


4 a4 
þ© a 
| 5 Is o 
ap: 5 


Veen | 
Ce Got, 


This Example expreſſes the Names of the Notes 
in the three Removes of 424i. I have ſeen Songs 
with four Flats, (as is before mentioned) wiz. mm 
Bmi, Eli mi, Alamire, and D la ſol re; but 
this fourth place of D 1a ſol re & very ſeldom 
uſed, and ſuch Songs may be termed Irregular as 
to the naming the Notes, (being rather in 
for Inſtruments than Voices) and therefore not fir 
to En to young Beginers to Sing. And 
becauſe I will omit nothing that may be uſetul ro 
Prattitioners, ] have ſet down a third Exampleot 
Naming the Netes in all Parts, as th2 Flats are 
aligned to the Cliffi. * _ 
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An. exact TABLE of the Names of the 
Notes in all the uſual C!#5, expreſſed in the 
Six ſeveral Parts of Mulick. 


Treble. G fol re ut CLF on the ſecond Line, 


— .  . — .  - - — —_ _— 


PEEL LEST 


Oo — 


Sol la Me fa (ol la fa fol. Sol le fa fol la M5 fa fol. 


= EEELLES SEEDED LEES! 
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La Mi fa fol li fa fol la. La fa fol la Mi fa foll. 


Altus, C fol i. 1 ut C! if on the frft Line, | 


Fa fol la fa (ol la Mz fo, Sol la Mi fa ol la [7 fol. 


TEE EEE EIT EEESRS 


x 
Sol la fa fol la ai fa fol. F Mi fa fol la fa folla. 


Bean, C fol fa $.. Cliff on the ſecond Line, 
ESSE fot =I5: EEE: 


TEES TESSS SI $EEE=== 


Mi fa fol la fa fol-la Arr. Fa fol la ai fa fol la fa. 
DEE EDtS I 215-7 STEELS! 
FREEZERS 


Fa ſol la fa fol la Mi fa. bg} la Mi fa fol ba fa fol, 


Evtintss: 


the Skill of Mufick. i5. 
Counter-Tenoz. Col fa ur Clif entbe 34 Line. 
e _— =x-0--0: URR——— —F'o :J-0:9: 
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- E=5 EEE HE CFAL—S—= =þ| , 
Sol la (i fa fo! la fa fol. Sol la fa fol la M6 fa fol. + 


—— L Lt 
: 13S 3022 0:2 = — SIESTE DH DE == ES: 
La M4; fa fol Ja faſolla, Tafafollans fafolls. 


cno2, C = ſ; . ut C lf on the fourth ow, 
STATES Si8 FEES 
M; 


” —_-co —_ C9 
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[2===IF I-83 LgE(2===I FIN 
fb FEES ESTES 
Fa fol la Mi fa fol la fa. Fa fol la faſol la Mi fa. 


Vats. F fa ut Cliff on the fourth Line, 
# = 5H a Ef [3f== THOR 
__ ILL: 4=5=5'5 ELL | 


Sol la Mi fa fol la fa fol. Sol la fa fol la Mi fa ſol. 


GHAP: 
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CHAP Y. 
Of Tunine the Voice. 


Tr having briefly given you plain and fanii. 
liar Rules for the underſtanding the nature 
and uſe of the Gamt , it will be neceſſary,before 
I fet down your firſt plain So7g-, to inſert a word 
or two concerning the Tuning of the Voice, in regard 
none can attain the right guiding or ordering his 
Voice, in the riſmg and falling of ſeveral Sounds 
which are in Muſ«k, at firſt, without the help of 
another Voice, or In{trument, "They are both of 
them extraordinary helps: But the Voice of askilful 
Artiſt is firſt to be preterr'd ; yer the Voice guided 
by the ſour:d of an [n/{rument, may do well, if the 
Learner have Skill thereon himſelf to expreſs the 
ſeveral founds, fo that his Ear and Voice go along 
with the In/rument,in the aſcending and deſcending 
of the ſeveral Nuts or S-unds. And (if not) if an 
Inſtrument be founded by another who an Arciſt, 
ſo the Learner hath a good Ear to guide his Voice 
in znity to the ſound of the Ifrument, it will with 
a little Practice (by ſometimes ſinging with, and 
ſometimes without,) guide his Voice into a perfect 
Hirmany, to ſing plain Song with exactnefs ; 
I mean by Tuning his Notes perfe(tly,Aſcendin 

and Deſcending, and in raiſing or falling © 
a Third, a Faurth, a Fifth, or a Sixth, &c. as in 
the following Plain Songs they are ſet dowri. At 
the firſt guiding theV oice thercin,it will nuch help 
you if you obſerve this Rw/e: For a Tuird —_— 

wW 
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which is from So/to Mi,at your firſt Tuning ſound 
by degrees all three Notes, as Se/ La M;, then at 
ſecond Tuning leave our Lz the middle Note; 
and ſo you will Tune from Sol ro Mi, which is a 
Third, This Rule fſerxcs for the riſing of Fourtbs 
or Fifihs, &c. as your third Plain Song in the 
next Page directs. 

Obſerve, that in the Tunirig your Voice you 
ſtrive to have it clear. 

Alſo in the expreiling your Voice, or tuning of 
Notes, let the Sound come clear from your throat, 
and not through the teerh, by fucking in your 
breath, for that is a great obſtruction to the clear 
utterance of the Voice. 

Laſtly, obſerve chat in tuning your firſt Note 
of your Plain Song, you equal it fo to the pirch of 
your Voice, that when you come to your higheſt 

ote, you may reach it wichour 1queaking, 'and 
your loweſt Note without grumbling. 


The Three uſual Plain SONG S for Tiening 
tbe VOICE, with the proper Letters of 
the Names of the Notes. 


Firſt. 
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Third aſcending. a7 4 
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CHAP. YL 
Of Tones, or Tunes of Notes. 


'S Bſerve,that thetwo B C/;Fs before-mention 
are uſed in Soxg* for the flarting aud ſbarping 


Notes. The property of the B fla: is tochange 4s 


ito Fz, making that Nore to which it is joyned a 
Sem- 


- 
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— Semitone or half a Note lower ; and the B ſharp rai- 

_ ſeth the Note before which it is ſet a Semirone or 
half a ſound higher, but alters not its Name; fo 
that from 44 to Fa, and likewiſe from La to Fa, 
is but a Semitone or a half Note; between any two 
other Notes it is a perfe& Tone or Sound, as from 
Fa to Sol , from Sol to La, from La to Ms, are 
whole Tones, which is a perfect ſound. And this 

 tnay be caſily diſtinguiſhed; if you try it on the 

f . Frets of a Vid or Lute, you ſhall perceive plainly 

| thattheregoestwo Frets totheſtopping of a whole 

Note, and but one Frer to a half Note, fo that it 

is obſerved, that 24s and Fa ſerve only for the 

flatting or ſharping all Notes in the Scale,and they 

being rightly underſtood, the other Notes are eaſily 

applied to them ; for if G ſol re ut have a ſharp ſet 

betore it, it's the ſame in ſound with 4 /a nf re 

flat; and B fa b mi flat is the ſame with A a mi re 

ſharp, and C fa ut ſharp is D ſol re flat, &c. as 

being of one and the ſame found,or ſtopped upon 

one and the fame Fret of the Yio! or Velen 


If 


IfLHI 
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Uniſons. For Exam ple. OFavcs. 
FY 


For Diſcourſe of the Cords and Diſcords, I ſhall only 
name them in thu part of my Book. 
DR Cord: are theſe; a Fifth, an Eighth, with 

their Compounds or Ott aves, 
Imperfe&t Cord: are theſe ; a Third, a Sixth 
with their Compounds: All other Diſtances reckon' 
from the Baſs are Diſcord, C 2 A 
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A Diapaſon is a perie& Eighth, containing five 
whole Tones,and two half Tones,that arc in all ſeven 
natal Swnds or Notes beſides the Ground, what 
flats or þ irps ſocer there be. 

For a further Diſcourſe, I refer you to Mr. Simp- 
ſon's Compendium,or The Art of Deſc.n: ; my purpoſe 
here being only to ſet down the Rules for & Theo. 
rick Part of Muſick, fo far as is neceſſary to be 
underſtood by young Practitioners in Yocal or 
Inſtrumental Mufick. | ſhall in the next Chapter 
give an account of the Notes, their Time and 
Proport tons. 


CHAP VIS 
The Notes ; th:ir Names, Number , Meaſure, 
and Proportions. 


Semnibrevs, Min'm. Crochet. Quaver. Semiquayer. 


- —O— — 4 


— -  _— — 4 —"— 4} co 4 — 4  . _ 4 


Eaſure, in this Science, is a Quantity of the 
length or ſhorrnels of Time, either by 
Natura! Sounds, pronounced by the Voice ; or 
Artificial, upon Inſtruments ; which Meaſure is 
by a certain Motion of the hand or foot expreſſed 
in variety of Notes. Theſe Notes in Mv/ick have 
ewo Names, one for Tune, the other for Tims, 
Ale.zſure or Proportion of Notes to certain Sounds. 
Thz Names of Nutes in Tuning I have ſet downin 
the former Chapter, bcing tour, S!, La, Mi, Fa: 
Thols 
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five Thoſe in the Meaſure or Proportion of Time are 
ven Six, as a Semibreve, Minim, Crotchet, Quaver,Sem:. 
har quaver, and Demiſcmiquaver, as they are expref. - r 
ſed upon five Lines at the beginning of this . 
mp. Chapter. . | 
ofs # There were three other Notes formerly in uſe, 
Deo. as a Large, a Longs, and a Breve, which chat you 
be may not be ignorant of them, I will let you 
or know their Value and Proportion of Time, 
ter A Large contains two Longs, a Long two Breves, 
nd and a Breve ewo Semivrever, fo that 'a Large con- 
tains 8 Semibreves, which 15 a Sound too long to 
be he!d by any Voice or In{trument except che 
__ | Organ, the Semibreve being the ;ongeſt Note now 


| in uſe, and called the Maſfter-Nozte, or a tele 
Time: I 'hall give you an account what Propor- 

e, ) rionit bears in Tizar, as likewiſe what each Note 
bears in Proportion over cach other, which you 

maſt be well acquainted with betore you can 

beat Time right, which I ſhail ſpeak of in Chap. 9. 


; But obſerve this following Example. As, 
One Sc mibreove d contains 

_ Fas _ 

: 2 Mims , | contains 

P FA\H) (Yd nd 


4 Cratchets , | 4 | | contains 


PF Vw D1VOAY 


8 Qurvers, 1 1 p 1 | 1 1 n contal:s 
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CHAP. VIiIL 


Of the Reſts or Pauſes, of Pricks or Points 
of Addition, and Notes of Syncopation. 


Auſes or Reſts are ſilent Charafers, or an arti- 

ficial omiffion of the Voice or Sound, propor- 
tion'd to the Meaſure of other Notes according to 
their ſeveral Diſtin&tions; which that the Per- 
former may. not Reſt or Pauſe too long or ſhort 
before he Plays or Sings again, there is a' Reſ# 
aligned to every Nete : As the Semibreve Reſt, 
which is expretſed by a Stroak drawn down- 
wards from any one of the Five Lines halt 
through the Space between Line and Line ; the 
Alinim Reſt is aſcending upward from the Line; 
the Crotctet Reſt is turned off like a Tenter-hook 
to the right hand, and the Quaver Reft to the letr ; 
the Semiquaver Reſt with a double Stroak to the 
left; and the Demiſcmiquaver Reſt with a triple 
Stroak to the left. Now whenever you come to 
any of theſe Reſts, you muit ceaſe Playing or 
Singing till you have counted them filently ac- 
cording to their value in 7:me before you play 
again; as when you meet with a Semibreve Reſt, 
you mult be as long ſiiznt as you would be per- 
jormiag the Semivreve, belore you Sing or Play 
again; lo of a Crotcher, a Quaver, or the like. 
It the Stroak be drawn from one Line to ano- 
ther, then 'tis two Semivreve;; if from one Line 
to a third, then *tis four Semieretves: As in this 
foliowing Zxamp:e. 
& Semin 
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8 Semibreve. 4 tz 1. Minim. Crotchet. Quaver.Semiquaryer, 
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Now you muſt obſerve, That when you meet 
with a Semibreve Reſt made in Tripla Time, or in 
any other ſort of Time beſides plain Common Time, 
it ſerves for a whole Bar of that Time which you 
ving or Play in, altho' the Time may be longer or 
ſhorter than a Sembreve ; or if *tis drawn from 
Line to Line, (like rwo Semibreve R, {ts ) it ſerves 
for two Bars, and no more nor lets ; fo for four 
or eight Bars, or more, according as you find ic 
mark'd down. 


The Prick of Perfetion, or Point of A:/ditizn, is 

a lietle Point placed always an the right ſide of the 
N, te, and adds to the Value of the S»und half as 
much as it was bs tore; for as one Semibreve con» 
tains two Minims, when this Point is added to it 
it muſt be heid as long as three Minims ; fo of 
Cratchets, Quarers, Ofc. as in this Example. 


rites. am: Oni: — Re 
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Sometimes you will m2et with a_PricE or Point 
placed at tie beginning of a Bar, which bc. 
longs (8; eng lalr Note 1: I eliC p14 Ccedung 4 Dar, 
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e's for Example, 


HEHE 


The ſame by NOTES. | 
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Notes of Syncopation , or Driving. Notes, are, 
when your Hand or Foot is taken up, or pur 
down, while the No:e is ſounding, which is very 
awkward to a Young Practitioner ; but when 
once he can do this well, he may think himſelf 
pretty Perfe& in keeping Time. For an Example, 


take this following Leſſon. | 
DESNES] TENSE ESTEEs: 


Of the Tying of Notes. 


—_ —y = 5» Fo 
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This Example ſhews, that many times in Son 
or Leſſons, two, four, or more Quavers or Semi. 
quavers are tied together by a long ſtroak drawn 
through their Tails; and tho' they be ſo, they 
are the ſame with the other, and are fo tied for 
the benefit of the Sight when many Quzvers or 
Semiquavers happen together, not altering the 
Meaſure or Proportion of Time. 


CHAP. 1X. 


Of che MOODS, or Proportions of the 
Time or Meaſure of NOTE S. 


4 by part of Muſick, called Time, is ſo neceſ. 
ſary to be underſtood, that unleſs the Pra- 
Ritioner arrive to a Pertection in it, he will ne- 
ver be able to Play with any delight to himſelf, 
or at leait to a Skilful Ear; the Uſe of jt ren- 
dring Munſick fo infinitely more Pleaſing and De. 
lighefal, which to obtain, I have ſet down theſe 
following Inſi ruct ions, 

That there is but two Moods or Cheraters by 
which Time is diſtinguiſhed, wiz. C: men Tires 
and Triplz-Time, all other Variatious and Diitin- 
Cons of Time (like ſo many Rivulers) rake their 
Original from theſe twog the Marks of which 
are always placed. at the beginning of your Scng 
or Leſſ-n, 

L'irit, I ſhall fpcak of Common-Time, which 
may bz reckon d three ſeveral forts; the firit and 
Coweit of all is marked thus C: *Iis PRIN 

x , y 
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by a Semibreve, which you muſt divide into four 
equal Parts, telling one, rwo, three, four, diftintly, 
putting your Hand or Foot down when you tell 
one, and taking it up when you tell :hree, fo that 
you are as long down as up. Stand by a Jarge 
Chamber-Clock, and beat your Hand or Foot 
( as I have before obſerved) to the ſlow Mo. 
tions of the Pendulum , telling one, to, wich 
your Hand down as you hear ic ſtrike, and 
three, four, with your Hand up; which Meaſure 
I would have you obſerve in this /ow fort of Com. 
mmTime: Allo you muſt obſerve to have your 
_ or Foot down at the beginning of every 

ar. 

The ſecond fort of Common.Time is a little 
faſter, which is known by the Adood, having a 
{troak drawn through it, thus C. 


The third fort of Commor-Time is quickeſt of 


all, and then the Mood is retorted thus D ; =_ 
may tell one, two, three, four, in a Bar, aimolt as 
faſt as the regular Motions of a Watch. The 
French Ark tor this retorted Time, 1s a large 
Figure of 2. 
There are two other ſorts of Time which may 
be reckoned amonglit Common-Time for the equal 
diviſion of the Bar with the Hand or Foor up 
and down: The ficit of which is called Sx 2» 
four, each Bar containing fix Crotchzrs, or fix 
Qazvers, three to be ſung with the Hand down, 
and* chree up, and is marked tinus 5, but very 
brisk, and is always uſed in 74z-. 
The other fort is called Twclve to cigit , 
each Bar conauing tweive Qu:vers , tix 
| Wit 
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with the Hand down, and ſix up, and marked 


thus 4. 

Theſe are all the Moods of Common.Time now 
in uſe. The length of your Notes you muſt 
perfealy get before you can keep Time right; for 
the which, I refer you to Chap. 7. 


Tripla-Time, that you may underſtand it right, 
I will diſtinguiſh into two forts; The firſt and 
ſloweſt of which is meaſured by three Ainims in 
each Bar, or -ſuch a quantity of leſſer Notes as 
amount to the value of three Mzinims, or one 
Pointed Semibreve, telling one, two, with your 
Hand down, and up with it at the third : 1a 
that you are as long again with your Hand or 
Foot down as up. 'Fhus fort of Time is marked 
thus }. 

The ſecond fort is faſter, and the Minims be. 
come Crotchets, ſo that a Bar contains three 
Crotchets, or one Pointed Minim ; *tis marked 
thus 3, or thus 33. Sometimes you will mect 
with three Quavers in a Bar, which is marked as 
the Crorchets, only Sung as falt again. | 

There is another ſort of Time which is uſed 
in Inſtrumertal Muſick, call Nine to fix, marked 
thus ?, each Bar containing - nine Qzavers or 
. Cretchets, ſix to be Play'd with the Foot down, 
and three up : "This I atfo reckon amongit Trip/a- 
Time, becauſe there is as many more down as 
UP. 

Theſe, I think, are all the Aods now in uſe, 
path Common and Tripia-Time: But 'is neceitary 
tor tizz Young Practitioner to obſerve, That in 
the 
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the middle of ſome Songs or Tunes he will meet 
with Quavers joyn'd together three by three, 
with a Figure of 3 marked over every three 
Quavers, or (it may be) only over the firſt 
three : Theſe muſt be performed, each three 
s to the value of one Crotchet, which in 
Common-Time is the fame with Twelve to eight, 
| and in Tripla-Time the ſame with Nine to ſix. 
A PerfeQtion in theſe ſeveral Mood: cannot be 
obtained without a diligent Practice, which may 
be done at any time when you do not Sing or 
Play., only telling one, two, three , four, or 
one, rwo, three, and Beating to it; (as I have be- 
fore obſerved.) Alſo- the Young Practitioner 
mult take care to Sing or Play with one that is 
perfe in it, and ſhun thoſe which are not better 
than himſelf, 


CHAP. X 


Of the ſeveral Adjunts and Characters 
wed in MUSICH. 


r. A Dire# is ufually put at the end of the Line, 
and ſerves to dirett to the place of the firſt 
Note on the next Line, and are thus made: 


nmr nognmmm@rtetwent og a” jo Som com 
OE nm ns | ps eG conan ore vamrv7 ma ens an 
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2, Bars arc of two forts, ſi-gle and double. Tho 
(engle Bars{:rve todivide the Time according to the 
Meca- 
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Meaſure of the Semibreve : The double Bars are ſet 
to divide the ſeveral Strams or Stanzs's of the Songs 
and Leſſons ; and are thus made : 


————— 

3. A Repeat is thus marked $, and is uſed to 
ſignifie, that ſuch a part of a Song or Leſſon muſt 
be played or tung over again from the Note aver 
whuch it is placed. 

4. A Tye is of two Uſes; Firſt,when the Note 
is driven,or the Time ſtruck in the middle of the 
Note; it is uſual to tye two Minims, or a Minim 
and a Crotchet together ; as thus: 


© \ 
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—=—+—L_—+}} ——— 


na —m_cm__w__—_—_ 


er 


The ſecond fort of Thes, is when ewo or more 
Notes are to be ſung to one Syllable,or two Notes 
or more to be play's with once drawing the Bow - 
on the Yiol or Vialin, as thus: 
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Thou art not Kind, but Cruel. 


5. A Hold is thus made ©, and is placed over 
the Note which the Aur hor intends thould be held 
to a longer Meaſure than the Note contains; and 
over the lalt Note of a Leilon. 


6. The 
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6. The Figure: uſually placed over Notes in the, 
Thorow-Baſs of Songs or Ayres for the Organ or 
Theorbo, is to dire&t the Performer to ſtrike in 
other Parts to thoſe Notes, as Thirds, Sixths, &c. 
with Sharps and Flats; as thus: 


78 4 493; 


— 


I fhall here conclude the Firſt Part, wherein I have 
ſet n what is needful to be underſtord of the - 
Theorick Part. of Muſick in the plaineft and eaſieſt 
Aaethod that I could y, not doubting but by it, anda 
little Aſſiftance of ſome already $kild in Muſick, to 
Guide you to the Prefiick. 


or 


4 
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A brief Diſcourſe of the Iralian manner of 


Singing; wherein i ſet down the Uſ: of thoſe” 


Graces in Singine, as the Trill and Gruppo 
uſed in Italy, and now in England : Written 
ome Tears fince ty an Engliſh Gentleman who 


had lived long in Italy, and being returned, 


Taught the ſame here, 


Y GA 


The Proem to the [aid Diſcourſe is to this effeF, 


Itherto I have not put forth to the view of 
H the World thoſe Fruits of my Muſick Stu- 
dies,employ'd about that Noble manner of Singing 
which I learnt of my Maſter the famous Scipione 
del Palla in Iraly; nor my Compoſitions of Ayres 
Compoſed by me,which I ſaw frequently practiſed 
by the moſt famous Singersin I-aly, both Men and 

omen: But ſeeing many of them go about maim'd 
and ſpoild, and that hob long-winding Points 
were ill performed, 1 therefore deviſed to avoid 
that old manner of running Diviſi2n which has been 
hitherto uſed, being indeed more proper for Wind 


and Stringed In{trumggts,than for the Voice: And © 


ſeeing that there is made now adays an indifferent 

and confus'd uſe of thoſe excellent Gracesand Orne- 

ments tothe good and true mannerof Singing,which 

we call Trids and Grapps, Exclamations of a 
a 


*%. 
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and Abating of the Voice, of which I do intend in 
this my Diſcourſe to leave ſome Foot-prines, that 
others may attain ro this excellent manner of Sing- 
ing: To whie:) inanner l have framed my laſt Ayres 
for one Voice to the Theorbo, not following that 
old way of Compoſi:ion, whoſe Muſick not ſuffering 
theWords to be underſtood by the Hearers, forthe 
multitude of Diviſions made upon ſhort and long 
Syllables, though by the Vulgar ſuck Singers were 
eryed up for Famous. But 1 have endeavourd in 
thoſe my late Compoſitions to bring in a kind of 
Muſick, by which Men might, asit were, Talk in 
Harmony,uſing in that kind of Singing a certain: 
noble neglef of the Song, (as I have olten heard 
at Florence by the ACtors in their Singing Opers's )in 
which I endeavour'd the [Imitation of the Conceit 
of the Words, ſeeking out the Cords more or lefs 
 Paſfionate, according to the meaning of them, 
having concealed in them fo much as I could the 
Art of Deſcant, and pauſed or (tayed the Conſo- 
uancesor Cords upon long Syllables, avoiding the 
ſhort, and obſerving the ſame Rule in making the 
paſſagesof Diviſion by ſome few @uavers to Notes 
and to Cadences, not exceeding the value of a 
er or” half a Semibreve at moſt. Bur, as I 
id before, thoſe long windings and turnings of 
the Voice are ill uſed ; for I have obſerved, that 
Diviſions have been Invented, not becauſe they 
are neceſſary unto a good faſhion of Singing, but 
rather for a certain tickling of the Ears of thoſe 
who do not well underſtand what it is to ſing 
Pafhtionately ; for if they did, undoubtedly Di- 
vil.01.s would haye been abhorr'd, there bei 


nothing 


the Skill of Mufick. 33 
nothing more contrary to Paflion than they are, 
yet in ſome kind of Muſick leſs Paſſionate or 
Afﬀectuous ; and upon long Syllables,not ſhort,and 
1n finalCadences ſome ſhort Points of Diviſion may 
be uſed , not at all adventures, but upon the 
Pradtice of the Deſcant; butto think of them firſt . 
in thoſe things that a man will ſing by himſelf, and 
to faſhion out the manner of them, and not to 
romiſe a man's ſelf that this Neſcant will bear it : 
Fortothe good mannerof Compoling and Singing 
in this way,the underſtanding of this Conceir,and 
the humour of the Words, as well in paſſionate 
Cords, as paſſionate Expreflions in Singing, doth 
more i Deſcant ; I have made uſe of ic 
only to accord 2 Parts together,$c ro avoid certain 
notable Errors, and bind certain Diſcords for the 
accompanying of the Paſſion, more than to uſe the 
Art: And certain it is, that an Ayre Compoſed. in 
this manner the Conceit of the Words, b 
on? that hatha good faſhion of Singing,will work 
abetrer effect and delight more than another made 


.- with all the Art of Deſcant, where the Humour 


or Conceit of the Words is not minded. 

The original of which Defect (if 1 deceive not 
my ſelf is hence occaſioned, becauſe the Muſician 
doth not, well poſſeſs and make himſelf Maſter of 
that which he is to Sing ; for if he did fo, un- 
doubtedly he would not run into fuch Errors as 
moſt ealily he fallech-into, who hath framed to 
hindelf a manner of Singing: For Example, alto- 
other Paſlionate, with a General Rule, that irf 
ncreaſing and Abating the Vojce, and in Excla- 
mations, is the foundation on Patton,doth ay 
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uſe them in every fort of Muſick, not diſcerning 
dewabambet Whereas thoſe that 
well underſtand the conceit and ing of th 
words, know our Defeats, and can dltmgrſ 
where the Paſſion is more or lefs required. Which 
fort of People we ſhonld endeavour to pay with 
all diligence,and more to eſteem their Praiſe,than 
the Applauſe of the ignorant Vulgar. 

Thus Art admitteth no Mediocrity; and how 
much the more Curio: ies are in it, by reaſon of 
the Excellence thereof, with fo much the more 
labour and love t-we, the Profeſſors thereof, 
to find them out: Which love hath moved me 
(conſidering that from Writings we receive the 
light of all Science, and of all At) to leave be- 
hind me this litfle light in the enſuing Nores and 

z it being my intention to ſhew fo 
much as a ineth to him who maketh the 
profeſſion of Singing alone, to the Harmony of 
the Theorbo, or other Stringed Inſtrument, fo thar 
he be _— entred into the Theory of Muſick, 
and Play ſufficiently. Not that this cannot alſo 
be attained by long Praftiſe, as it is ſeen that 
many, both Men and Women, have done, and 
to this they attain is but unto a certain degree ; 

t becauſe the Theory of the Writings condu- 
cerh unto the attaining of that degree; and be- 
cauſe in the Profeſſion of a Singer, (in regard of 
the Excellence thereof) not only particular 
Things are of uſe, but they all together do bet- 
tr it: Therefore to proceed in order, thus will 

Y3 | 


That 


+ the ſaid firſt Note in his proper 
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That the chiefeſt Foundations,and moſt impor. 
tant Grounds of this Art, are the Tuning off the 
Voice'in all the Notes ; not only that it be neither 
too high nor too low, but that there be a good 
manner of _—_ uſed. Which Tuning bei 
uſed for the molt part'in two faſhions, we will 
conſider both of che one and the other ; and by 
the following Notes, will ſhew that which to ms 
ſeemech more proper to grher Effet. 

There are ſome eres that in the Tuning of 
the firſt Nore, tune it a Third under: Others tune 
Tune, always in- 
creaſing it in Loudnefs, ſaying, That this is ths 
good way of putting forth the Yoice gracefully. . 

Concerning the firlt : Since it is not a General 
Rule, becaule it agrees not in many Cords altho? 
in ſuch places as it may be uſed, it 15 now become 
fo ordinary,thatinſtead of being a Grace (becauſe 
ſome ſtay toolong inthe third Nate under, whereas 
it ! be but lightly couched,) ir is rather te- 
dious to the Ears and that for Beginners in par- 
ticular, it ought ſeldom to be uſed : But in ſtead 
of it, as being more ſtrange, I wquld chuſe the 


' kecond for the increaſing of the Voice. 


Now becauſe I have not contain'd my ſelf within 
ordinary terms, and ſuch as others have uſed, yea 
rather have — ſearched after Novelty ſo 
much as was poſhble tor me, ſo that the Novel 
may fitly ſerve to the better obtaining of the Adu/r- 


 cianzend;thatis.todelight and move the Aﬀections 


of the Mind, I have foundittobea more affetuous 
way to rune the Feoice by a contrary ecftet to the 
erher, that is, to rune the firſt Noge in its proper 
D 3 Tuxe, 
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Tunediminiſhing it,becauſe Exclamation is the prin 
cipal meansto move the 4ffe#imm; andExclamation 


roperly is no other thing but the ſlacking of the 
Voie, to reinforce it ſomewhat hn gg Solere 
increaſing of the Voice in the Treble Part,efpecial! 

'In fei Voices; doth oftentiriks Beto harſh 
and unſufferable to the Hearing, as upon' divers 
occaſions I have heard. U edly therefore, 
as an Aﬀe&tion more proper to move.,it will work 


a better ond ng the Voice, dimi it, 
rather than i ing of it: Becauſe in the firſt of 
theſe ways now mentioned, when a man increaſes 
the Voice to make an Exclamation, it is needful 
that in Slacking of it he increaſe it the more; and 
therefore I have Maid, that it ſheweth harſh and 
rough. But in the diminiſhing of the Voice it will 
work a quite contrary effe&t, becauſe when the 
Voice is ſlacked, then to give it a lirle fpirit, 
will always make it more paſſionate. Beſides that 
alſo, aſing ſometimes one, ſometimes another, va. 


riety may be uſed, which is ve | in this 

45, x the it be directed to No NTERd | 
So then, if this be the greateſt part of that Grace 
in aging is apt to move the Aﬀe&tion of 
the Mind, in tnoſe conceits certainly where there 
is moſt uſe of fuch Aﬀettions or Paſſions, and if 
tbe demonſtrated with ſuch lively Reaſons,a new 
Conſzquenc?2 is hence inferred,” Fhat fromW ritings 
of inen likewiſe may be learnt that moſt neceſlary 
Grace,which cannot bediſcrib'd in better manner, 
and-more clearly for the underſtanding thereof; 
and yet it may be perkaly attain'd unto : So that 
after the Study of the Theory, and after _ 
t 35, 
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More Languid. A livelier Exclamation. Fir Ex , 


- - - — - 


Of Tuning therefore. with more or les Grace, 
and how it may be done in the aforeſaid manner, 
Tryal may be made in the above-writren Notes 
with the words under them, Cor mio, deb non lan. 
guire, For in the firſt Minim with the Prick you 
may tune Cor mio, diminiſbing it by little and 
lire, and in the falling of rhe Crorcher increaſe the 
Voice with a little more fpirit,and it will become 
an Exclamation paſſionate enough, tho'in a Note 
that falls hut one degree: Bur much more ſprightful 
will it appear in the word deb, by holding of a 
Note that falls notby one degree ; as likewiſe 'twitt 
become molt ſweer by the raking of the greater” 
Sixth char falls by a leap. "Which ching I have 
obſerved, not only to ſhew to others whar a thing 
Exc/amation is, and from whence it grows; bus 
alſo that there may be twa kinds of it, one more 

aſlionate than the other; as well by the manner: 
1n Which they are deſcribed, pr tuned in the one 
D 3 Way 
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way or other; as alſo by imitation of the word; 
when it ſhall have  ſignification ſuitable to the 
Concas. Beſides that, Exclamations may beuſed in 
all Paffionate Muſick, by one General Rule in all 
Minzims and Crotchets with a Prick falling; andthey 
{hall be far more Paſlionate by the following Note 
which runnethxhan they can be in Semibreves; in 
which'twill be fitter for increaſing and diminiſhing 
the. Voice, without uſing the Exdamations. Yer 
by conſequence underſtand, that in Airy Muſick, 
or Corants todance.,in ſtead of theſe Paſlions, there 
s to be uſed only a lively chearful kind of Ning) 
which is carried and ruled by the Air it felf. + 
the which, thoughrſometimes there may be place 
for ſome Exclamation, thart livelineſs of Singing is 
1n that place to be omitted, and not any Paſtion to 
be uſed which favoureth of Languiſbment. Where, 
upon we ſee howneceflary a certairJudgment is 
for a Muſician, which ſometimes uſeth to prevail 
above Art. As alſo we may perceive by the fore. 
going Notes, how much greater Grace the four 
firſt Quavers have upon the ſecondSyllabie of the 
word Lenguire, (being fo itayed by the ſecond 
«aver with a Prick) than the fourlaſt equal Qua- 
vers ſo Printed for Example. But becauſe there 
are many things which arc uſed in a good faſhionof 
Singing, which, becauſe there is found in them a 
zreaterGrace,being deſcrib'd in ſome onemanner, 
make a contrary efte& off tothe other;zwhereupon 
we uſe to ſay of a Man, That he Sings with much 
Grace, or little Grace : Theſe things will occaſion 
me at this time,fir't rodemonſtratein what faſhion 
L have deſcribed the T7il and the Grup ; and the 
man- 
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manner uſed by me to teach them to thoſe whio 
have been intereſſed in my Houſe; and further, 
all other che more n Effects :- So that I 
leave not unexpreſled any Curioſity which I 
have obſerved. 


Trill, or Plain Shake. Gruppo, or Double Reliſh. 


Cor re mi 

The Trilldeſcribd by meisupon one Note only; 
that is to ſay, to begin with the firlt Crutcher, and 
to beat every Note wich the zbroat upon the Vowel 
[a] unto the laſt Brev-; as likewile the Gryppo, or 
Double Reliſh. Which Trill and Gruppo was exa&?!y 
Jearned, and exquiſuely performed by my Scholarg, So 
that if it be true, that Experience us the Teacher of 
all Things, I can with ſome confidence affirm,and + 
ſay, That there cannot be a better Means uſed to 
teach it,nor a better Form to deſcribe it. Which 
Trill and Grup, becauſe they are a Step necefſary 
unto many things that are deſcrib'd, and arc<ffetts 
of that Grace which is maſt deſired for Singing 
well; and (as is aforeſaid) being deſcribed in one 
or other manner, -do work a contrary effe& to 
that which is requiſite ;1 wilt ſhew,not only how 
they may be-uſed, bur alſo all the oteasof them 
deferibea in two manners, with the ſame value of 
the Notes, that ſtill we may know, (as is glore- 
mentioned) that by theſe Writings, togerher with 
_—_— may be learned ail the Gurofes of 

us Art. _ x 
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Example of the moſt uſual Graces, 
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2 Trill. M LUIS 2Double fall. 


| A fall totake henils's 
[erm 
Another fall like it. + 
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- SSSI this Mark + & 
fet over # Note, the 
ot « 19 be uſed. 
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I#is to be obſer {:: theſe Graces, that the 
ſecond hath mor -: '+. £4 in it than the firſt ; and 
ot wang N21t-"220;, WE will in this fol- 
lowing re d: 1+ f thoſe Graces with 
Words under. ./5ilcs with the Baſs for the 
Theorbo; in Whitc': "x --cained the moſt 
Paſſionate Paſlage-. = 


Abating the Aſp tr. {1 * nation. A mire lively Exclam: 


Iaice. - ; 
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Exclamation without meaſure, as it were Talking in Harmeny, 
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Aure Aure divine cer rate peregrine in queſta 
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narr%en quel.la deb recate novella del" alma incy 
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Trike. Exclam. | 
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Excl. with a larger Time. Tride, Exclam. 


Fir 


C— —_— 


lo.-r0* Aure ch'io me ne 1mo---r0 deb recate no. 
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And becauſe in thetwolaſt Lines of the forego. 
ing Ayre, De doue ſon fuggiti, there are contained 
ar of aging hare heroine changer goon 
manner of Sin ve therefore | 
to ſer them down CECEENS 
creaſe and abate the Voice, to make Exclamations, 
Trills, and Gr»ps; and ina word, all the Treaſures 
of this Art: Andthat they may ferve for 
ng + oma Apron rare ag the 
ces, where they are neceſlary, according 
Ee Paſlions of the Words Akhough I callthat 
the Noble manner of Singing, which is uſed without 
tying a man's ſelf tothe ordinary mealureof Time, 
making many times the Value of the Notes les by 
half, and ſoggetimes more, ing to the con- 
ceit of - Tn —_— _ __ 
lent kind of >1 with a graceful Negle&t 
whore? 1 have Galen befron, : 


['** Our Author bauing briefly ſet forth thas chi 

or moſt uſual Grace m Sings ors the Tall 
which (as he ſaith ri Web a beating in the 

« Throat .on the Vowel [ab 3 ſome obſerwe, that it is 
«© rather the ſhaking of the Uvula or Pallate on.the 
« Throat in one ſound upon a Note. For the attain. 
&« ing of this,the moſt ſureſt and ready way is by imi. 
* ration of thoſe who are perfett in the ſame ; yet T 
* bave beard of ſome that _ attained it after this 
« manner: Inthe ſinging a plain S 6 Notes. 
« and 6 down, a, A in the hrs) $4 Nec: 
& beat or ſhaked with their Finger = their v 
* which by often praftice came to do the ſame Notes 
* exctHy withour., I; was alſo my chance-to be aw 


© £027. 
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« company with ſome Gentlemen at a Muſical Prafice 
* which ſung their Parts very wel, alight Proll 
& (calle the Trill) very exatth : I defired to know 
* their Tator ; they told me, I was their Tutor, for 
« they never bad any other "but cbjs my JYntrovu- 
* Fjon 2: That (I anſwered) could diret# rhem but in 
* the Theory, -— 23mg CY in the 
&« Praffick, —_ in attaining to ſt Trill 
& ſo well, One of them made this Repl # Frei 
* me ſmile) Ted, ſaid he, ff ft learning the 
« Trill, to imitate that breakin of a Sornd m the 
&« Throat which Men uſe wis they Lewer their 
« Hawks, as He-he-he-he-he; which be uſed flow 
* at foft,and after more ſwift on ſeveral Notes, bigber 
& and lower in ſound, *till be became pegfett rherein. 


© The Trill bfing the moſt uſual Grace, is uſually 
© made in Cloſes, Cadences and when on a long 
«. Nate Exclamation or Paſſion is expreſſed, there 
«& the'Trill is made in the latter part of fuch Note ; 
« but moſt uſually upon binding Notes, and ſuch Notes 
© as precede the che Note, Thoſe who once attain 
&« a= þ- the wand. gy wſe of rhe Trill, other Graces will 


Since then thereare ſo many Effefts to beuſed 
for the excellency of this Art, there is required 
(for the prrmnming of them) 'neeeſlarily a good 
Voice,as alſo good Wind to give liberty, and ſerve 

upon all occaſions where is moſt need. It ſhall 
cherefore be a profitable Advertiſement, that the 
Profeſlor of this Ari, being to ſing to 2 Thcorby, 


or other Stringed Inſtrument, and not being _ . 
pelle 
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_ to fit himſelf to others, that he fo pitch his 
une,as to ſing his clear and natural Voice,avoid- 
ing feigned Tunes of Noces In which, to feign 
them, or at the leaſt to inforce Notes, if his Wind 
ſerve him well, fo as he do not diſcover them 
much, (becauſe for the moſt part they offend the» 
Ear;) y& a Man muſt have a command of Breath 
to give the greater Spirit to the increaſing and 
diminiſhing of the Voice to Exclamations and other 
Paſlions as is related; therefore let him take heed, 
that ſpending much Breath upon ſuch Notes,it do 
not atterward fail him in ſuch places asit is moſt 
_—_— For _ a feigned yp - come no 
hoble manner of Singing, whi proceeds 
from a natural Voice, ſerving aptly tor all the 
Notes which a Man can manage ing to his 
Ability, employing his Wind in fuch a faſhion as 
hecommiands all the beſt paſſionate Graces uſed in 
this moſt worthy manner of Singing. The love 
whereof,and generally of all Muſick, being kindled 
in me by a natural inclination,and by the ſtady of 
ſo many years, ſhall excuſe me, if I have ſuffered 
my ſe'f to be carried further pane yp mr 
for him, who no les eſteers and defires to learn 
from others, than xo communicate to others what 
himſelf hath learried; andto be further tranſported 
in this Diſcourſe, chan can ſtand with that refpeRt 
I bear to'all the Profeſſors of this Art. Which Are 
being excellent,and naturally delighetul, doth then 
become admirable, and entirely wins the love of 
others, when ſuch as pollcſs ir, both by teaching and 
delighting others, do often exercite ir, and make 
it appear to bo a Pattera and true ORs T 


26 An Introduttion to 
thoſe never ceaſing. Celeſtial Harmonies, whence 


ood Effefts and Benefits u 
RIO ES ting che Minds 5 pon 


Hearers to x Drnmagioten of thoſe infinite 
Delights which Heaven affordeth. 


Vake. 


Shveral Tuxzs of the moſt uſual 
PSALMS Sung in Pariſh- 
Churches, with the Baſs ander 


each Tune. 


Pſalm 4. Oxford Tune, _ 
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O God that ar: my ne ;hear me when I call : 
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Lichfield Tune. 


Hs thou art juſt, de-l ver me, and ſt me quite from blame. 
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Martyrs Tune. 
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And eke yn mouth for evernre, ſhall ſpeak un-to his praiſe. 


[I381 


——= x1 I 
== == = EXFY ; DEE [=E 


48 An Intro: to 
Pſalm 23. Canterb:.:y $116, 
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The Lord is only my ſupport, 4::" be that dath me feed: 
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can 4 then lack a--ny thing, whereof I ſland in necd ? 
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Pſaln 25, Fo, 67, 70, or 134. Southwel Tune. 
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I life » my heart to thee , my God and guide moſt juſt: 
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Pſalm 78. 


and ſentences divine. 


He that withis the ſecret place of God moſt high doth dwell: 


Sj 


My mouth ſhall ſpeak ſtrange parable: 
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at reſt ſhall keep him well. 


In ſhadow of the mightieft grace 
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St. David's'Tune. 


_—— 


 p—_— 


—_—_— nn 


O come let ws lif; up our woice, and ſing un--to the Lard : 
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Ie him our ro:k of health rejoyce let ju with one accord. 
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Pſalm 160. Proper Tune. 
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Whoſe lives and cen-ver-ſa-ti-on: from God'r laws never ſtart. 
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Seeking the L.with all their heart + never from him ſmerve. - 
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Proper Tune. 
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With God the Lord who may compare , whoſe dwelling: 


Te children which do ſe the Ld praiſe ye his name with ene acord, 
Who from the ri ſmmg of the Sun,til it return where ir begun, 
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Pſalm 113. 
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Praiſe him indeed and 


werd, above the ſtarry thy: And alſo ze, 


= 
His Angels all, Armies royal, praiſe him with glee. 
-- zE=- ——= 


© The whole Book of Pſalms and Hymns are Printed in 
« Pocket Volume, with the Tunes to each Pfalm in Threz 
Parts, Cantrs, Mcding, and Baſw, in a more plain and eaſi2 
Method than any heretofore Printed ; ro which (when 
you are perſett in theſe) I refer you, 
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by the F fa ut Cliff 4x. Theſe three Viols agree in 
one manner of Tuning ; therefore I ſhall firſt give 
'ou Direftions for Tuning the Baſs-Viol, which 
15 uſually ſt with Sx Strings, (as you may 
obſerve on the Figure expreſſed in the oregoing | 
Page,) which fix Strings are known by ſix 
+ Names: The frf, which is the ſmalleſt, js called 
the Treble; the ſecond, the Small Mean; the third,” 
the Greet Mean; the fourth, the Counter-Tenor ; the 
ffih, the Tengyor Gam-at String ; the ſixth, the Baſs. 
Pur if you will Name thery atter they are Tuned, 
according to the Rule of the Gam-ur , the Treble 
String is D ls ſol re; the Small Mean, A Ia mi re ; 
the Great Mean, E ho mi ; the Counter-Tenor,C fa ut ; 
the Tenor'or fifth String, Gam-wt 3 andthe ſoxth or 
Baſs,Double D ſelre. Belonging to theſe ſix Strings 
there are ſeven Frets or Stops on the Neck of the Viel, 
which are put for ſtopping the various Sounds 
according to the ſeveral Notes of the Gam-«z,both 
Flat and Sharp: For the more plain underſtanding 
of which, I have drawn an exact Table in Page 60, 
and 61, beginning with the loweſt Nete on the 
| ſoxth String, . and ſo aſcending to the higheſt on the 
frſt orTreble String. The perie&t underſtanding of 
which Table, will much further you in the know- 
ledge of Tuning the Yiol; for winch Tuning, l will 
- » give wwo Rules, one by Tablature or Letters, the 
other by the Gam-ut Rule : The firſt being the 
eafteſt way to a Beginner,whoſe Ear at firſt being 
noe well acquainted with the exact Diſtances of 
Sounds the Strings are Tuned im, may by this - 
way uſe only one Sound, wiz. an Uniſon, which 
| js to make two Strings (one of them being ſtopr, 
[Y + tne 
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the other not) to agree in the ſame Sound: The 
Letters are Eight, 4, B, C, D, E, F,G,H ; ſeven , 
of theſe are affigned to the feven Frets on the 
Neck of the Vil: A is for the String open, Bis 
the firſt Fret, C the ſecond, D the third, E the 
fourth , F the fifth, G the ſacth, and H the &- 
yenth. 
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6.1. £&. | 
Open. Firſt, Second, Third, Fourth, Fifth, Sixth, 7th Fres. 


When you to Tune, raiſe your Treble or 
ſmalleſt String as high as conveniently it will bear 
arms mes ot then ſtop only your Second or 
bud Son Fant Tan TENOR, 
with your Treble open; that done, ſtop your Third 
in F, and make it agree with your Second open ; 
then ſtop your Fourth in E,and make it agree with 
your Ther » then ſtop your Fifib in F, and 
make it agree with your Fourrb open; and 
ſtop your Sixth in F, and make i agree to 
Fifth open. This being exaGtly done, yau 
find your Vie] in Tune, according i» the 
the Gant, | 
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Example of Tuning by Letters; 


| d 
Dls ſolve. Ala mi ve. Ela mi. C fa ut. Gameut. DD ſol re. 


' The other way of Twning is by the Rule of the 
Gamut, by diſtances of Sounds, as in the fore. 
oing Example, thus : The Treble being raiſed as 
igh as it will conveniently bear without breaking, 
is called D /a ſol re; then Tune your Second four 
Notes lower, and it is 4 {s wi re ; the Third four 
Notes lower,is E {a mi; the Fourth three Notes, or 
a flat Third lower, is C fa ut ; the Fifth four Notes 
lower, is Gam-«t ; and the Sixth four Notes lower 
than the Fifth, is Double D ſol re. Thus is the 
moſt uſual way of Tuning it; yet there are 
lome Leffons do require it one Note lower, 
on is Double C fo ut , but that is very el. 
om, 


E Xa 
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Example of the NOT ES aſcending and deſe | 


7 T and Notes, as. they aſcend 
ſcend on the ſeveral Frets or Stops, 


The Viol being thus Tuned, prattice this 
Example of the Notes aſcending and deſcend- 
ys and by it you ſhall know the Yi is right 


An 
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An exaF TABLE, direfting the Places of 
| all the Notes, flat and ſharp, to every Stop 
1 - w” «0 1 pry according to the Gam-ut, 

1 6 th ing Wow of if the Baſs on 

Sie String, axd aſcending to the higheſt 
the Treble : 'Firft Scring. 


' Sirth String, | 
7 Open, Firſt Fret. 2d Fret, —_ 4tb Free 


ZE ELIE == 


Deabl D Giteo. By DDEla mi, DDE la mi,DD Ffa w.DD F fowt, 
flat. proper. ſharp. 


Fifth String. 
_ Open. Firſt Fret. .2d Fres. , 3d Fret. 4th Fret. 


— cc —— 


—— 


| — 


i = _ 


Gam-w. Gam-ut ſharp. Are. | B mi figt. B mi proper. 


Fourth String. | 
Firſt Fret. 2d p==t zd Fret. 


ERIE = 
=== ==. | 


Cfſjam. Cfaw ſharp. Dſulre. E£ {a mi flat. 


Third 


vs ww ® VF# 
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Third String, 
Open: Firſt Fret. 2d Free. 3d Fret. 4th Fret. 


Eb mw. Four. Fſeu ſharp. Gfalrext. Gfatreuethary, 


. Second String. 
Open. Firſt Frer. 2d Fret. 3d Fret. 4th Free, | 


_ 


k 


la mi re, Dfo bar, Bfo bad, "Chl fo we. Cfow, 


Firſt String. 
Open. Firſt Fret. 2d Free. 3d Frer.qth Fret. 5thFree, 


| + mg _ — <—— 
_, m——_ 


— _ — —-- —_ 


i 
Dlaſelre. Els miflat. E lami. F few. F feuthharp. Gſalrews. 


Tt is uſual in Leſſons for the Baſi-Vid), to add 2 
Sixth Line above or below if che Note require,or 
fo change the Cliff when the Notes ebradabors 


D 1 fol re; the Praftitioner ought therefore to be 
perſeR in the C ſol fa xt Cliff on the middle Line, 
as yok ſee in the five laſt Notes of the Table: Aifo 
—— mentions the Agreement of Nores 
» Baſt and Terr. 


in both 
Example 
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In this Example, the Note: prick'd in the Tenor 
Cliff are the ſame with thoſe in the Bafs or F fa ut 
Cliff, and are ſtopp*d in the fame places on the 
Viel.. This Ith Fe fit to mention, becauſe you 
will meet with: the change of Cliff: in foe of 
the following Leſſons. Next 

Obſerve, That in the foregoing Table the 
(®) Sharp before a Note makes it ſtopp'd a Free 
lower, and a (\.) Flat before a Note makes ic 
ſopp'd a Free higher ; for two Frets go to one 
whole or perte Note, as that Table doth direct. 
Sometimes you may fſce a Sharp before D ſol re, 
then it is ſtopp'd a Frer lower, which is the 
of E la mi flat; foif a Fat be ſet —_—_— 
it is ſtopp'd a Frtt higher, which © G [ol ry ut 
ſharp. The like of —_ or ſharp Notes. 
| Alfo, if a B flat or B ſharp be ſet on Rwle or 
Space at the beginning of auy Line with the CI;F, 
that Fiat or Sharp makes all the Notes which are 


in the ſame Rules or $ to be flat os ſharp 
through the whole Lakin. 


J--.= | Treble. 


4A ds. 
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Treble-Uiol, 


Theſe Dire#ions for the BaſrViel do alſo ſerve 
the Treble-Viol, which is ſtrung with fix Strings, 
and Tuned in the ſane manner, only ei —_ 
highes : G ſo! reut on the Treble is the Eig 
G ſol re ut on the Baſs, being ſt wha > i 
String and Fret with the Baſs an lo other Notes 
accordingly. 


Example of Tuning. 


1 String. 2 String. 3 String. 4 String. 5 String. 6$tring. 


=== E=n= 


= —_ —— _—__ 
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D la ſod. 4 la mire. Ela mi. chifew. G ſal re xt. Dls ſabre. 


Tenoz-Utol. 


The Tenor-Viol is an excellent Inward Part, and 
much uſed in Conſorr, eſpecially in Phaxtafies and 
Ajres of 3, 4, 5, and 6 Parts. The Tuning of 
it is the ſame with the Baſs CR 
diſtance of found betwixt each 
an Inwatd Part | re both, its 
Notes higher than the Baſs, and five No, _ 
than the Treble; us Firſt or Treble String"is Tuned 
to G ſol re wt on i the third String of the rhe Phat ; 
its ſecond four Notes lower, which is Di ſet re 
the :bird four Nores lower, is A /a mi re 3 the fours 
Uuree Notes (or a flat 7>#d) lower, is Fro; + $y 
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th four Notes lower than it, is C fe«t; and the 
þ four Notes lower than the ffib, is Game ; 
which is anſwerable to the Gawws on the 


BaſiViol. 
Example. 


x String. 2 String. 3 String. 4 String. 5 String. 6 String: 


Ghlreut.Dloſelre. Als mire. F fs ua. C fo ut. Gam-at. 


"I — 


Some General Rules. for the Uol, 


—_ are three ſorts of BASSYIOLS, as 
there are three manner of ways in Playing. 
1. A Baſs#iol for Conſort muſt be one of the 
largeſt ſize, and the Strings proportionable. 

2. A BaſiVidl for Divifims muſt be of a leſs 
ſize, and the Strings according, 

. A BaſiViol to Play Lyra-way, that is, by 
Tablature, ruſt be ſomewhat lefs than the two 
former, and Strung proportionably. 

4. In the chaice of your Vio-Bow,let it bepro- 
57 pers the Viol you uſe; and letthe Hair be 
id ſtiff,and the Bow not too hea — 
© F- In holding your Vil, this : 
Place it gently between your Knees, refting the 

lower end thereof upon the Calves of your 

and let your Feet reſt flat on the Ground, your 
Toes turned a little outward, and let the top of 
your Viz} lean towards your left Shoulder. Wy 
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| 6. In holding of your Bow, obſerve this Rui *: 
Hold the Bow hetwixt the ends of your Thumb and 
Fore Finger an Inch below the Nut, the Thumb 
and Fore Finger refing on theWood, the ends of 
hou ſecond and third Fingers ſtay'd upon the 

ir, by which you may poite and keep up your 
Bow. Your Bow 'being thus fixed, you muſt 
draw it over ore String, and then over another, 
in a Right-Angle, about 2 or 3 inches aboye the 
Bridge, making each ſeveral String yield a cleag 
found without touching the other. 

7. Inthe Poſtare of your left Hand obſervethis. 
Rule: Place your Thumb on the back ofthe Neck, 
and oppofiteto your ForeFinger,forhat when your 
Fingers are to reſt on the fevera! Stops or Frets, 
your hand __—_ liberty ro moveup and down 
as qccaſion require. And in the ſtopping 
obſerve,That when you ſer any Finger down,ler iz 
not be juft upon the Fret, bur cloſe to it, bearing 
it hard down to theend of your Finger, and ler je 
reſt there until occaſion require the moving it ; 
and be fure not to lift your Fingers too high, buc 
keep them in-an even diſtance to the Frets, that ſp - 
oy may paſs more readily from Fret to Fret, 

: In the Rule of true Fingering, where you skip 
a Fret,there leave a Finger; and when you tave 
any Notes which are h1zh Notes, that go lowec 
than the Frets, there thoſe higheſt Notes are always 


ſtopp'd either with the third or fourth Finger, (by 


ſhitring che Fingers lower ;) if with thethud, then 
ahe firtt and ſecond Fingers are ready to ſtop the 
two next Notes either aſcending gr __ 
Fort it: Bur if the higheſt Note [topp'd m_ 
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the fourth Finger, then the Note under it is 

ſtopp'd either with the third or ſecond Finger, 
ing as it is either Flat or Sharp; if Sharp, 


a 
" the third ; if Flat, the ſecond. But whether the 


higheſt Note be ſtopp'd with the third or fourth 
Finger, thethird below it muſt be ſtopp*d with the 
firſt Finger, which is ever as « Guide to the two 
Notes above-it. Laſtly, when rwo Notes which 
follow one another are ſtopp'd with the ſame 

er removed, it is to prepare the other Fingers 
fo the fore-mentioned Poſture,or to remove them 
to ſome other place. This order of Fingermg 
dires the whole Finger-board, (in ſtopping three 
Notes which follow upon any one ſtring,)with this 


Proviſo ; Where are wide,the fourth or little 
Finger is of more ule when lower down, where 
the Stops fall more cloſe. 


9. In the moving your Boiv,obſerve this Rule: 
When you fee an even, number of Quavers or 
ne =, 4» _ G, tied gene Be 
m ih with your orwar the 
Bow be drawn foward the Note before ; but if 
the Number be odd, as 3, 5, or 7, (which is Þ 
teaſon of a Prick'd Note, or an odd Quaver Reſt ) 
then the firſt Note muſt be Play*d with the Bow 
drawn backward. 

Laſtly, in the Praftice of any Leſſon, Play it 
ſlow at firſt, and by often Practice it will bring 
your Hand to a more {wilt motion. 

And now your VIOL wy according 
to the foregoing DireRions, I have here _—_ 
ſet down a ſew Leſens for to begin with; 
over this Notes Þ have ſet Figures, to dire _ 

” GY w 
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what Fimgers to ſtop them; r, 2, 4, 4, is 
ſb, ſecond, third, ard ourth F; 28 thoſe cx 
ve no Figures over them, are t |; 
For the uſual Graces, the Shake is the principal; ' 
of ys" o__n are Oo, = Cloſe Shake, and the 
Shake; the Cloſe i5,W ou with 
_ firſt Finger 4 che firfſt Frer, ter ſhake with 
your ſecond Finger as cloſe to it as you can; the 
Open Shake is, when you ſtop with your firſt Finger 
on the firſt Fret, and ſhake with your third Finger. 
on the third Frer: Third obferye in all Stops what- 
ſoever. For other Graces, as Double-Reliſhes, Back- 
falls, &c. I refer you to the Table of the ſeveral 
Graces in; my Dire&ions for the Treble-Vielin, which 
are proper alſo to the Baſs-Vjol. 


Short LESSONS for the Baſs:(Itot. 
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A BRIEF 


INTRODUCTION 


To the Playing on the 


'Treble-Wolin, 


4 TrebleViolin is a chearful and foricely 

Inſtrument, and much pradtiſed of late, 

ſome by Book,and ſorke without; which 

ns of theſe zwo is the beſt ways may eaſily 

be reſolved: To learn to Play b y Rite or Ear, 

without Book,is the way never to Play more than 

what may be gain'd by hearing Corey ei 
may ſoonbe forgot ; to or the Lan he wa 
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Learns and Pra®tiſes by Book according to the 
Gam-t, (which is the Krue Rule. for Muſick) fails 
not, after he comes to be Perfe& in thoſe Rules, 
which guide him to Play rtiore than ever he was 
taught or heard, and alſo to Play his Part in - 
ConJert, which the ather can never be capable of. 


Direttions for Tuning the Cltolin, 

| fie E Violin is uſually ſtrung with four Strings, 
and Tuned by Ffths: For the more plain 

and eaſic underſtanding thereof, and ſtopping all 
Nees im their right Places and Twne, it will beneccf- 
(; ry,4haton the Neck or Finger-board of your Violin 
there be placed fix Frets as ison a Viel: "This tho'ie 
be not uſual, yet itisthe belt and caſicſt way for a 
Beginner who has a bad Ear; for by thoſe Frets he 
has a certain Rule to direct and guide him to (top 
all his Notes in exat Twnez whereas thoſe that 
Learn wikhout, ſeldom have at firſt ſo good an 
Ear to ſtop all Notes in perfe&t Tune. Therefore _ 
for the better underſtanding thereof, in this fol. 
ing Example is aſhgned tothoſe ſix Frets on the 
Fmger-board, ſx Letters of the Alphabet in their 
order: The firſt Fre: is B,thg ſecond C,the third D, 
the fourth E, thefiith F, and the ſixthG. A is not 


aigned to any Frer, bur is the String open. 
1. Tveblee- 


3. Swma?7 Meen— | 


=> or LE SELILILT 


» 
4+ Ba'; _—_—_ 


T. 2. J- _ "2 6. 
In this Ex2:7/c you have the Names of the fe 


Sreq', with the Litter: affigned to each Frer. 


Tue 
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The Scale ff MUSICK on the Four 
Strings of the 'Treble-Violin, expreſſed by 
Letters «and Nores. 


Firſt String, or Treble, Second, or Small Mean. 


onmmooummnts fv 
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Third, or Great Mean. Fourth String, or Baſ}, 
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This Example doth dire& the Places of all the 
Nvtes flat and ſharp, each Nire being placed un- 
der the Lerrer, according to their ſeveral Srops 
upon each String diſtin&ly beginning atthe loweſt 
Nie on the Baſs or Fourth String, and aſcending 
up to the higheſt on the Treble or Firſt String,ac-, 
. cording to the Scale of the Gama : In which you 
may alſo obſerve, That the Leſſons for the Violin by . 
Leiter are prick'd on four Lines according to the' 


four ſeveral Strings 5 but Leſſons by Notes areprick'd_ . - 


pon five Lines, as appears 1n that Example. 


For 
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For the Tuning of the Violin is uſually by Fifth: 
which by five Notes diſtance betwixt Calne þ 
which according to the Scale or Gam-ut,the Boſe 
or fourth String 1s called G ſol re ut; the third or 
Great Mean, D [a ſol re;, the ſecond or Small Mean, 
A la mire; the frft or Treble, E ls; as in the fol- 
lowing Example. The firſt Note of each String 
is upon @., and is known by this Signature * 
over each of thoſe Notes. 


Example the Tuning as the five Notes aſcend 
01 my the four Strings, beginning on the Bals 


or fourth String. 
JIron—_s £4. — —_—_ — —  _—_ _ 


4th String. 3d String. 1d String. Firſt String. 


- - £ 
RH 

4 \/ 

Gſolrewt. Dlaſolre. Ala wire. Els. 


Alſo, for a Beginner to Tune by Ejghrbs, will 
be eaſier than by Fiftbs, if his Violin be fretted; to 
begin which, he muſt wind up his fr or Treble 
String as high as it will bear, then fop it in F,and 
Tune his ſecond an Eighth below itz then fop the 
ſeemdin F, and Tune the third an Eighth under it ; 
then op the third in F, and Tune the fourrh an 
Eighth below that ; and ſo your String: will be 
in perſe&t Tune. | 

Exam. 


FE 
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Example of Tuning by Fiſths and Ei 
By Fifths. By Erghtpr. 

we SL... C— wo — — 
SL. BL SES 
* oe ——ſ—4 t . 


2. 
uae dads or the VIOLIN, dire8i 


the 


Places of the Notes on each String, "and the 


by each Finger. 


Firſt String. 
Qpen. Firſt Finger. 2d Finger. 


3d Finger. 


— - 
— _ 


= 

— 

C— ——_ 
LC em 


E ha.” F fa ut, Gſolre ut, A lamire. 
- Second String, 
IN. Firſt _ 2d Fivger. 3d Finger. 
Alamire, B fa % mi, : C ſol fa... "Ds fal 
Third String. 
_ Open. Firlt Finger. 2d Finger. 3d Finger. 
——p_—_— 


SET s ——— = 
Dl.*ſolre, Ela mi, Ffaut., Gſol re wt. 


Fourth String. 
Open. Firſt Lim 2d DIPaT: 


z3d Finger. 


—  — — - — 


——  —_—< - —— —_ << 


m_—_—— Yoo 
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IT, re ut, Alamire. Bfub mi 


u—_—Y ——Y 
+ 5 


C [ol fa ut. 
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Having thus given you the Twning of the Treble. 
Violin, it will be very neceſſary here to ſet down 
che Tuning of the Tenor Violin, and the Baſs-Violin, 

ing both uſed in Conſort. The Tenor or Mean 
is a larger Violim than the Treble, and is Tuned 
five Notes lower than the Treble ; and the Cliff is 
put fometimes on the middle, and ſometimes on 
the ſecond Line. 


Example. 
Tuning 'the Ten02-Utolin. 


Firſt String, 2d String. 3d String. 4th String. 


== —=—EE' ===} 
_ 4 —— — — 


Ala mire. Dlaſol re, Gſolreut. C four. 


Tuxing the Baſs:Uiolin. 
Firſt String. 2d String. 3d String. E String. 


mm Mp = 
4 —_—_ 25% — 
Gſolreut. Cfaut, FFfaw. BB mi. 


Thus (after the plaineſt method I could)I have 
ſet down ſeveral Rules and Dire&ions for the 
Treble/wlin by way of Fretting, which I have 
known uſed by ſome Eminent Teachers on this 
Inſtrument as the moſt facile and eafie to Initiate 
their Scholars; and alſo Dire#ions for Pricking 
down Leſſons in Letters ; Yeg I do not approve of 


em 
__ 


this way of m—_— by Letters, ſave only as a 
ratmoners, to bring them the 


more 


Guide eo young 


the Skill of Much _ 
more readily to know all the Stops and Places of 
the Notes both flat and ſharp, and being perfe& 
therein, to lay the uſe of Letters aſide, and 
to their Praftice by Notes and Rules of the Gam-ur 
only: For this reaſon I have added fame few 
Leſſons both ways, that after you can play them 
by Letters,you may play the ſame again by Nexer, 
CF Thoſe that drſire more _ far thus Inſtrument, 
may be furniſhed with m_ = x wm rg Second ons 
of Apollo's-Banquet, ately Publiſhed, containing t 
ln Tunes for the Violin, 9 the way 7, wal 
French Dances uſed at Court and Dancing-Schools. 
And in the Book called The Dancing- er, lately 
Reprinted, with large Additions of : neweſt Tunes 


of Dances now in uſe. 


Some General Rules fer :ke Treble-Atolin. 


Irſt,The Yi" is uſually Play'd above-hand,the 
Neck thereof being held by the left hand, the 
lower part thereof p reſted on the leit Breaſt, a 
little below the Shoulder : The Bow is held inthe 
righe Hand between the ends of the Thumb and 
three Fingers, the Thumb being {tay'd upon the 
Hair at the Nut,and the three Fingers reſting uporr 
the Wood. Your Bw being thus fix*d, you are 
firſt to draw an even ftroak over each String ſeveral. 
q —_y each String yield a clear and diſtin&t 
ound. 


Secondly, For the Poiture of your left Hand, 
place your Thumb on the back of the Neck op- 
poſite tro your fore Finger, fo will your Fingers 
have the more liberty to rag&7e up and down on 
the ſeveral Stops. Thudly, - 
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Thirdly, For true Fingering obſerve theſe Di. 
wn A will appear more eaſie to your 
underſtanding, if in your firſt Praftice you have 
your Violi Fretted,as is before-mentioned,) That 
where you $kip a Frer or Stop, there to leave a 
lager, ir every Stop is but half a Toneor Note; 
for þ to x. is but half a Note, bat from bi 
to. is a whole Note; therefore the leaving of a 
Finger is neceſlary to be in readineſs when half 
Notes happen, which is by Flats and Sharps. 
F y, When you haveany high Notes which 
reach lower than your uſual Frets or Stops, there 
ou are to ſhift your Fingers; if there be butrwo 
otes, then the firſt 1s ſtopp'd with the ſecond 
j 341 Finger, and the reſt by the next Fingers. 
$4-. ifthly, In the moving your Bowup and down, 
obſerve this Rule: When you ſee an even Number 
of Quavers and Semiquavers, as 2, 4, 6, or 8, tied iN 
| cogether, your Bow muſt move up, tho? it was up 
ly at the immediately before; but if you have 
Ks an odd Number, as 3, 5, or 7, (which happens 
*þ very often by reaſon of a Prick'd Noe, or an 
odd Quaver Reſt,) there your Bow muſt be 
drawn downwards at the firft Note. 
Laſtly, In your Practice of any Leflon, play 
flow at firſt, and by often Prattice ic will bring 
your Hand to a more ſwift motion. 


- Y 


As for the ſeveral Graces and Flouriſhe: that are 
T1. uſed, as Shakes, Backfalls, and Doubl: Reliſhes, this 
+ * {ollowing T ABLE willbe ſome m__ your 
'"& Practice; for there is, firſt, the Nore plain; and 

{ aker, the Grace exprelled by Notes at length. BY 
K | , A Tabla 
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Short TUNES for the TRE BLEVIOLIN 
by Letters and Notes. 
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' Note, That in theſe Leſſons by Letters the Time 
& mor put ovier every Letter ; but if a Crotchet be 
' over any Letter, the following trers are. ta be 
Crotchets alſo, till you ſee the Note changed ;, and 
the like is to be obſerved in other Notes. 
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A BRIEF 


INTRODUCTION 


DESCANT: 


Compoſing M u s 1 c « in Parts. 
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The Third BOOK. 
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WSICK is an Art of expreſling per. 
M tet Harmony either by Yoice or In[tru. 
ment; which Harmony arifeth trom 
well-taken Concords and Diſcords, | 
In the Scale or Gzm-ut there are ſeven Notes, 
G,A,B,C,D,E,F; for their Eighths are the ſame 
in nature bf Sound. Of thele ſeven, ſome are 
called Cords or Concords, and others Diſcords. 
The Concords are four in number, wiz. an 
Uniſon, a Third, a Fifth, and a Sixth. 
The Diſcords are three in mjmber, wiz. a S- 
cond, a Fourth, and a Seventh. ; 
o G 3 The 


86. - An IntrodutFion to . 
The Third, Fifth, and Sixth, are either Perſet, 
» or Imperfet The Im is Ic than the 
Perfe& by half a Note : 4 
A Third Minor includes four half Notes. 
A Third Major includes five half Notes, 
A Sixth Minor includes nine half Notes. 
A Sixth Major includes ten half Notes. 


P71 
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Cords and Diſ. | K 1 
cords, with their 
Oftaver, HAHAHA 
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is With either of the Perfet# Cords you may be- 


gin or end a Picce of MUSICK: The ſame 
% 5 s with 
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with the Third, which is an Imperfe; but be fure 
to avoid it with the Sixrh, 


In Compoſing of two or more Parts, the 
Parts do either ſtand {till ; as, ; 


E====== 
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Or the one doth ſtand ſtill, and the other 


Or both deſcend together ; a5," 


EE==5: 
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* Or the one doth aſcend, and the other de. 


ſcend ; as, 


Win! 
mn 

{ 
a 
vs | 
II 
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The folowing RULES will dire bow the Con- 
cords are t0 be taken or applied every one of theſe 


ways. 
Rule I. 
You may have as many Thirds, Fifths, Sixths, 
and Eighths, as you pleaſe ſtanding. 


Rule IL 


one Part ftandeth ſtill, and the other 
e moving Part may move to any Con. 


V 
moves, 
cords; as, 


EE 


OO O—  — 


_ 


Rilz TIL 


Whentwo or more Parts aſcend or deſcend to- 
gether, they aſcend or deſcend eitner Gradually, 
67 by Intervals. 


It 
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If they aſcend or deſcend Gradually, they do 
move by Thirds: You may have as many Thirds 
as you pleaſe ; as, 
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Or aſcend or deſcend by Sixths; as, 
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Take no more than two or three Sixths : Or 
they move by a Fifth, or a Sixth ; as, 


You may have as many Nites as \ you 


If 


90 An Introdythion to 
If two Parts aſcend by Intervals, then you 


ray move 
Uniſon, Third, or Sixth, 
Third, Third, or Sixth, 
From 29 r;4h, $ Aa C 7hird, or Sixth, 
Sixth, Third, or Sixth. 
Rale TV. 


If ewo Pars do afcend _— Gradually, 


then as in the Third Rule : y Intervals, you 
muſt mave | 
e Uniſon, Third,or Sixtb. 
"1 Si : Third, or Fifth,or Sixth. 
Fifth, Third,or Sixth. 
Sixth, \ Third,or Sixth. 


Rake V. 


If ewo Parts do move diverſly, as one aſcend. 
ing, and the other defcending , then thus, 


; l *%- — - 


- Or upon the Third; Your Baſs muſt begin in 
the ſame Key, and end ig the ſame Key. 


OS bh good. O It be in a Minim or 


Crotcher;, but it is better if the one hold, and the 


other 
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other be going. Two Eighth: aſcending or de- 
ſcending is not lawful z nor two Fifths, 
unlels one be the Major, and other the 445 
nor Fifth. © | 

The wſe of Diſcords o» Holding-Notes. 


Rule T. 


AL F1 
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Of takiig DISCORDS. 
 Diſcords are either taken by way of Paſs, or 


So thus yu fre, a Diſcord is placed between 
ewo Concord; 


Rule IT. 


A Diſcord is bound three ſeveral ways; firſt be- 
tween the Third, and ſome other Concord : 


= EEE] 
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I The firſt Note of the Upper Parts may be any 
| Cordto the Baſs, the ſecond Nete ofthe Upper Part 
muſt be a Third to the B2f#,: the third Note mult 
| be a Second to the Baſs, the laſt part of a thisgd 
[ Nete muſt be a Third to the Baſs, and the cloſing 
Wl or 


OOIDGS 
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or fourth Note muſt be a Third or Eighth to the 
Baſs, as in the foregoing Example. 

The fir{t Nore of the Baſs may be any Concord 
to the Upper Part, the firſt part of the ſecond 
Note of the Baſ» muſt be a Third to the ſecond 
Note of the Treble or Upper Parr. 

The laſt part of the ſecond Note of the Baſs 
muſt be a Second ro the Upper Part, the third 
Nete of the Baſs muſt de a Third to the ſecond 
part of the third Note of the Treble, and Cloſe 
as in the aforeſaid Example. 

This Binding is ſeldom taken in a Cloſe in more 
Parts than two; but in the middle of a Leſlon it 
is to be taken as often as you ſhall ſee occaſion. 
This Binding is ſeldom or never taken in other 
Notes than in this Example. 


Rule III. 
The third way of taking a Diſcord by way 
of Binding, is when the Feurth is taken between 
Thirds ;, as in the following Example. 


SEE 
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SO _—_ ſee the Diſcord: are thus taken; vis. 
Theficſt 


ore of the upper Part may be any Note to 
the 
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the Baſs, ee Rnnſthe 
a Fourth to the Baſs, the e of the upper 
Parenulthe a Thrdro th Bſpand he ll ml 
__ brbor a Third, as in the Example. 
nt brane Doobie 
two or more Parts, either le,or 
ending, butſeldomto be omitred in theending of 
a Leſſw This Cloſe is ſeldom or never taken in 


longer or ſhorter Notes than in the Example. 
Rule 1 Vi# 
Bindine «oem of - a Diſcord by way of 
ent is taken between the 


rrp] and Mr "0 


ESE EEE ane: 


EE SEEEE SEES. 
Rule V. i 


The fifth way of taking a Diſcord by way of 
Binding, is when the Ninth is taken between the 


Third and Eighth ; as, 
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Several Examples of taking Diſcords elegantly. 
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Hn Example of taking the Greater Fourth, 
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An Example of taking two Sevenths in two Parts. 
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In this Example you may obſerve the exat 
Method of taking two Sevenths together in what- 
foever Key you ſhall Compole in, with this Al. 
lowance, That two Major Sevenths together is 
not good, but two Admvr Severths together is 
allowable: Alſo if you take two Sevenths, ſo the 
one be Minor and the other Major, it is allowed, 
but be ſure the Ainor be ſet before the Major, as 
you ſee in the Example. 

Examp 
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Example of Cadences| and Bindings 7». three Parts, 
with, the Cords avs Dilcords Figwred as the Up- 
per Parts (band to the Babs. So 
Rule I. Rule II. 
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Obſerve, 'That when you -make a Cloſe, 
Baſs muſt always fall «Bib, or riſe a key 


"a Part muſt begin in the Uniſon, 


Example. 


FEEFEERE 
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It is not good to riſe with the Baſs from a Sixth 
unto an Evghth, nether is it pood to fall with 
" 8 the Baſs from an Eighth unto a Sixth. 


It is not good to riſe from a Fifth to an Eighth, 
tior from an Eighth to a Fifth. 


Hin v9 r7 


Of the Paſſage of tbe Concords. 
Two Fif:h: ot wo Eigb:bs are hot allowed 


together, either n/ig or faling, eſpecially in 


two Parts. 
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= Fftbs not allowed.) (Eighths net allowed.) 

= S=ob=d=tro=tr=E=| 
=SB_XESIRR—_—AHM— 

I 


An Introduttion to 


— — Add. ——_—Kc 


== 


m—_— TT your ” 4 


(Fifths allowed) (Eighths tbwel ) 
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paſſing from a Fifth to an Eighth; or from 
an Eighth to a Fifth,may be allowable,ſ& the upper 
Part, remove but one degree of a Perfe& Cord. 
As for Thirds and Sixtbs, which are ImperfeR 
Cords, two, three, or more of them afcending or 
deſcending together, are allowable. . | 
It is good, and uſual, to change from any one 
to any other different Cord, when any one of the 
Parts keeps its place; but two Perfett Cords aſcend. 
ing or deſcending is not allowed, unleſs it be in 
Compoſition of Three, Four, or Five Parts. 


Example of Cords not allowed in few Parts. 
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In this Example, F fs ut Sharp in the Baſs in- 
troduces B fa b mi Flat in the Treble very pro. 
perly and well; but the- next, where F fe «t is 
lat in the Baſs, and B ſh:rp the following Note 
in the Treble, *tis very Inharmonical, therefore 
to be avoided, for you”will ſeldom meer with 
two full Third: either aſcending or deſcending, 
unleſs itbe to prepare for a.Clole. wy 

Note, That in few Parts Imperfe# Cords are 
more pleaſant and leſs cloying two the Ear than 
many Perfe# Cords,elpecially in two Parts where 
Eighths and Fifths are leaſt to he uſed, unlels at 
the beginning or ending of a Piece of Compo. 
ſition, where Parts move contrary, one aſcend- 
ing, the other deſcending. 

Formerly they uſed to Compole from the 
Baſs, but Modern Authors Compoſe to the 
Trebla when they make Counterpoint or Baſſes to 
Tunes or Songs. 

As for Example. 
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- Obſerve this always in Counterpoint, to avoid 
Tautology in ſetting a Beſs to a Treble, and let 
it be as Formal Airy as the Treble will ad- 
mir. 

. Let us a little examine this laſt Example. 
And now ſuppoſing there were no Beſs to the 
Treble, try Note by Note which is the propereſt 
Cerd to each. | 

For the Firff Note, you muſt certainly have 
an Eighth, becauſe it relates to the Key it is 
compoſed in. 

For the Second, you have only two Cord: to 
chuſe, viz. the Sixth, and Third; the = ou 
muſt not uſe, becauſe *tis ed to Note 
following to make a Thwd, therefore to be 
avoided , leſt you are gaky of that Tautology 
before-mentioned, and beſides there is not that 
Form and Variety which is required in few 
Parts ; and an Eighth you cannot - ule neither, 
becauſe you run either into the 'Error of two 
Eighths together if you aſcend, or of cloying 
the Ear with too many Perfc# Cords if you de- 
ſcend, therefore the 74ird or Sixth is the onl 
Cords you can uſe; of theſe, the Sixth is m 
the beſt, for two Reaſons: Firſt, you move by 
contrary Motion to the Baſs, which is an Ele- 
gancy in two Parts; in the next place, you in- 
troduce the next Note more Harmonically with 
the Sixth than you can with the Third, but the 
Sixth muſt be ſarp, becauſe it has a nearer affi- 

ity to the Key. E4-4 
Third Note has a Third, which is generally 
the conſequence of a Sib. 
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a in two Parts, therefore the Third is che 


gf 


cauſe 'tis 

is not ſo well, by reaſon you do not obferve the 
Rule of contrary Motions in when 
the other deſcends, and then you have had 
Third: to the other two laſt Notes; 


z 
5 F 


ariety a fall Cord is beſt, and conſe. 
__y the Fifth to be preferred before the 
The 


Sixth Note cannot have an Eighth, be, 
cauſe 'tis the ſame Note as the former ; a Fifth is 
not 


Motions. 

The Sevenrh Note cannot have an Eighth, by 
reaſon 'tis the fame witch the other ; neither 2 
Fifth, becauſe it makes no preparation for the 
next Note; therefore a S:xrb or Third is the pro; 

reſt Cords, of which the Third in my opinion 
5 bt; for if you take the Six:b.jt mult be ſharp, 
and ſo make a Third —- the following Note, 

4 3 
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which is, hat was done before in the firft Bar, 
and, for that-reafon to be omitted. kg! 1 
- 'To the Eighth Nore an Eighth cannot be-made,)' 
becauſe the lame as before; .a Third not fo well, 
ſe you do not obferye-the Rule of contrary 
10NS; a Sixth not ſo good, becauſe. tis what 
muſt be uſed in the next Bar.to make a Cadenee, 
theretore the Fifib is beſt. _, b5;t 
The Nimb Note cannot be a Sixth fo property; 
becauſe 'tis the ſame with che former Note ; a 
Third is not fo well, by reaſon the fall or ring 
to-jt is Inharmonical; - the Ffrh 's bad, having 
had a Fifth to the Note re, therefore the 
Eighth is the beſt Note. P 
The Tenth Note a Sixth muſt not be made too, 
ie being the ſame as befare; a Third not fo wall,” 
becaule it muſt be ſhzrp, and that is not gradual 
co riſe too, and if you fall to ity you contradict : 
the Rule of contrary Monons, though the-Cord 
is good, yet I think not fo formal as the other, 
which is the Fifh. 441 
The Elevemrh Note requires a Third mo 
rly than any other Cord, tor the S:x56 would: 
& the ſame with the foregoing Note- and fol... 
lowing, which muſt be co make a Cloſe; the 
Eighto not fo well, becauſe ſo many Perfe& 
Cords are not well, (as 'ris. before -obſerved ;) 
a Fifih is Irregular, the Note before being a Fr, 
which ſhews a Toird is belt. | 
The two laſt Netes is relating tg the Cadence, 
therefore has a certain Rule, 
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- Having obſerved theſe Rules for making aFor: 
mal or _ 24/5 to 2 Treble, the next Thing 
to Treat of 15 the Keys. 

There are but rwo Ky: in Muſick, wiz. a 
Flat, and a Sharp; not in relation to che Place 
where the firſt or laſt Note in .« Piece of Muſick 
ſtands, but the 75d above that Note. To di- 
ſtinguiſh your Key nconedlingly; you muſt exz- 
mine whether the Third be ;:rp or Jl Fate 
the firſt K:y:; for a Learner to Compoſe 
to be the rwo Natural Key:, which are 
C fa.ut, the firſt the leſſer, the-laſt > Sq bu 

ird; from theſe all the other are formed, by 
adding either Flats or Sharps, When this is' well 
digeſted, you muſt proceed to know what pther 
Cloſts are proper to each- Key. 

To a flat 'K+y, the Principal is the Key it ſelf; 
the next in dignity the Fif:h aboye, and afterthar 
the Third Scventh above. 
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2, 7th, T.- x 


To a:ſharp Key, the Key it ſelf firlt, the Fifth 
_ and 'in fte2d of the Toird and Seventh, 
(which 


x06 An Introdution to 
(which are not fo proper in a ſky Key) the 
Sixth and Second above. 9) | 


Theſe Examples are placed in the two open 
Keys to make it plainer, hut tranſpoſe them into 
any other, they have the ſame effect; in apply- 


ing-of which Cloſes, you may uſe them promif- 
coouſly as you pleaſe, only with this Caution, 
Thar you have regard to good Ayre. 

There are ſome other Things to he obſerved 
in making a Baſs to a Treble, which ſhall be the 
next thing ſpoken of relating to Fuge, 


Of Fuge, or Pointing. 


A Fuge, is when one part leads one, two, 
three, four, or more Notes, and the other re- 
peats the ſame in the Uniſen, or ſuch like in the 
Offave,a Fourth or Fifth above 'or below the Lead- 
ing Part, * | 


[ 6 Under what Note you find this 
* Maik / ,, the Fuge begins. 
| Exam- 


the SHU of Mafick. 


Fuge in the Fourth below. = 


1 
d 
. LE 
, Obſerve in this Example, that the Treble riſes 
a Fifth, and the Baf but a Fewrrb, which is done J 


d becauſe ic relates more to the Key than rifing a 
fo Fifth. So all Fuges in this nature are to be ma-. 
naged, it done 


More to the ſame purpoſe. 


, 
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The Treble riſes a 4th. The Treble riſes a 5th. 


The Baſt riſes @ 5th, The Baſs riſes @ 48h. __ 
F 11 ” 


108. An Introduthon to 

There is another diminutive fort of Fugeing 
called Imitation or s 3 Which is, when you 
begin Counterpoznt, and anſwer the Treble in ſome 
few Notes as you find occaſion when you ſet a 
Baſi to it. 
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In the fourth, fiſch, and ſixth Bar of the Bf, 
it imitates the Treble. 


; The third fort of Fugeing is called a Dowb/: 
Exge ; which is, when one Part leads a Pain:, and 
the tollowing Part conges tn with another, and 
| | la 
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the Skill of. Muſick. 0g 
fo the Parts , as you may obſerve in the I 
following Example, whercin I have made uſe of 

the former Point, and added another to ie. 


_ - Ie... ks Þ * , 

The $Surth manner of Fugeing is called Per 
Arſm 6 -Theſm, which admits of great Vari - 
and that is, when a Leading Part aſcends, 
other deſcends exactly the lame Notes: T have 
made uſe of the foregoing Fuge, thar it may be 
more eaſie to a Learner. 
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An BTitrodeftion to 


-4 
' A fiſth' fort of Fugeing is called Per Augmen- 
tation ; that is, if he Lending Part be Crotchers, 
Quavers, or any other Notes in the fol- 
lowing Part is augmeneed, and -as long 
again az the ing Pare. The following Ex- 
ample will explain it, which is contrived updh 
the-ſame Fuge. 
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Diaminution. 
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. Per Augmentation. 
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T12 An Tntrddattion to. 

You may augment your Point to double or 
treble the kength of: your Leading Part, as you 
find occaſion; or diminiſh your. Fuge. a 
nf rage Auro+ chechn xoth Bar of the Treble 
21 thi e foregoing. - -'- : 

. This forr of Pugeing 1s difficult, therefore {el- 
dom uſed unleſs it be in Canon. | 


” Thiere & a ſixth ſort of Fugeing called Ree 
& Retro , which 5s repeating the Notes back- 
ward ; therefore you muilt avoid Prick'd Notes, 
becauſe in the Reverſe it would be of the wrong 
MI] Example «pon the ſame Fuge. 

Relfe, , -. Retro Ws 


This is a' fort of Muſick very rarely uſed, 
' tihileſs it be ur Cano); Thers 
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called 
that the 


muſt avoid «mg, becaul: 


ly they will become Fourrbs, 


Th 
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which is contrived fo 


the Shill of Muſick. 


There is a ſeventh fort of F 


ore you 
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Part may 


Doxble Deſcart, 
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* 26g An Introdution to . 

The eighth and nobleſt fort of Fugeing is 
Canon, the Method of which is to anſwer exattly 
Note for Note to the end. | 


Example upon the foregoing Fuge. 


__—_—— 


Canen in the 8th or 15th. 
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There is a wonderful variety of Canens in 
Mr. Elway Bevin's Book liſhed in the 
Year 1631. to which I refer the Younger Pra- 
Ricioners, and fo ſhall conclude with Two Parts, 
aid go on to Three. 


the Skill of Mefitk. 117 
Compoſition of Three Parts, ; 


HE firſt thing to Treat of is Counterpoint, 

i from Mr. Simpſes, 

(whoſe Compendizm I admire te mot ge 
. this Subjedt ;) 
, Counterpoint is tow 
ought 


Bl) 


Now in my opinion the Alr or Sec:nd Part 
move gradually Third: with the Treble ; 
though the other be fuller, this is the ſmootheſt, 
and carries more Air and Form in it, and I'm 
ſure *ris the conſtant PraRtiſe of the Iratio: in all 
their Muſick, cither Vocal or Inſtrumental, which 
I preſume ought to be a Guide to us; the way 1 
would have, 15 thus: 


$835 


I 2 


An IntredutTinn to 


When you make a Second Treble to a Tun 
keep it always below the Upper Part, beca 
it may not ſpoil the Air: But if you Compole 
Sonata*s, there one Treble has as much Predomi- 
nancy as the other; and you are not tied to fuch 
a ſtrit Rule, but one may interfere with the 


other ;, as thus : 


the Skill of Muſick, Ii7 


The Game may be done in making Two Part 
Anthems to a Thorow aff, or Songs that are Com- 


poſed with deſign. 


Fugeing in Three Parts is done by the ſame 
Rules as in 'Two, only you have more Sgope, 
and em I ſhall make uſe of the fame Point 
as Idid in 'Two Parts, and give you ſome ſhort 
Examples in the ſeveral manners of Fugeing. 


Firft Plain Fugeing. 
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Reports 


of. 


s , Which 
you are confined to 


Imitation or 
Fuges as are uſd in 


le, becauſe 


P 
a Treble, aud fo muſt make 


"An Introduition to 


ſelf to the ſame 
Parts. 


The third is Double Fugeing,” wherein I oblige 
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in the twa Parts as the Treble will admit 
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needs no Exam 
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When you make Double F, 
are not compelled to 


The fourth, Per Aifin & Theſm on the ſame 
Fuge. 
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becauſe the two Replies 


much room. 
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The ſixth, Refe & Retro. 
Example. 
The ſeventh, Double Deſcent, in which I make 


but a ſhort Exam 
fhould not take up 
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Example. 
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Replyl 
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the Baſs rhe Upper P 
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aſs, 


Where the Second Treble taker che B 
the Baſs the Second Treble. 
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Reply II. 
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famous Lelie Califte,an alien, 


Sonats's 
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Din changes cne wih another like Deals 
Fugemg. 


each of them take a different Fuge, 


Moſt of theſe different forts of Fugeing are 
uſed in Senate's, the chiefeſt Inſtrumental Muſick 


now in requeſt, where you will find Dowble and 
Treble Fuges alſo reverted and augmented in their 
Canzona's , with a great deal of Art mixed witfi 
good Air, which is the Perfeftion of a Maſter. 
The next is Canon, of which I ſhall fay but 
little, becauſe I refer you to the before-men- 
tioned Book of Mr. Bevin's, where you will 
meet with all the Variety: of Canons that are to 
be made, and ſhall only ſhew an Example of a 
Gloria Patri in Three Part Canon, fo go on to 
four Parts. 
A Ca- 


An Introduitlon to 
A Canon, Three Parts in One. 
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0, & Spi-ed—ew—  Sandbo, 
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132 An Jntrodu#fion to © | 
Another Elegant Paſſage uſed by the ſame 


AC}. PAL _—" : —_—J —— 


Authors. 


The Flat Sixth before a Cloſe (as you may ob. 
ſerve inthe 2d Treble ) js a Favourite Note with the 
4ulimms, for they generally make uſe of it. ; 

There is another fort of Diſcord uſed by the 
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move 


w- 


— 


Fuge or Painting in 


fokow the fam: 


you pleaſe, fo 


gradkally. 


z You may 
and that is made . 
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in the other Parts to what N 


you aſcend or deſtend 


Treated of in chree 
in Page 125. 
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Place asthe two 7 
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Firſt Plain Fageing on the ſome Paine. 
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Thie Second is Imitation or Report s,w which 
o Example, for the aforeſaid pw 4 in 
arts. X 
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go An Introduftion to 
6. The Fre alc placed over Notes in « 
Thorow-Ba{ 5 hy s for the 


Theorbo 
other 
with $ 


m_ , the Le 6.2 
Be eG Nene, 6 Tad Sixths, &c, 
Sharys and Flats; as thus; 


Mz 6+ 78 43 Mi 


ere conilale the x 
wet; he is , nee eu Pur Wen 
.6f Muſi in edadgres, ye 
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little Aſſiſt ante of ſome already G7 bn, t 
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A brief Diſcourſe of the Italian manner 
rs Ro gar ah i fet down the Uſe of t 
Graces in Singint, as the Trill and Gruppo 
:d in Italy, and now in England: Written 
ome Tears fince by an Engliſh Gemleman who 
had lived long in Italy, and being returned, 
we Taught the ſame here. 


|— 
The Proem to the [aid Diſcourſe is to this effe#. 


Itherto I have not put forth to the view of 

the World thoſe Fruits of my Muſick Stu. 
dies,employ'd about that Noble manner of Singing 
which I learne of my Maſter the famous Scipione 
del Pall in Italy; nor my Compoſitions of Hyves 


Compoſed b acwer ene yew {7 ee 
rn —_—_ Singersin Italy, and 

omen: But ſeeing many ofthem goabout maim'd 
and ſpoil'd, and hole -winding Points 
were ill performed, I therefore deviſed to avoid 
thatold manner of running Divifien which has been 
hitherto uſed, being indeed more propes for Wind 
Stringed Inſtruments,than. for the Voice: And 

that there is made now adays an indifferenc 
and confus due of thoſe excellent Grace: and Orne- 
+ pr rr Ir. 7 a” 
we call Trids and Grupps, Exclamatious of «ang 
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32> An Introdnittion to 
and Abating of the Voice, of which I do intend in 


this my Diſcourſe to leave ſome Foot-prints, that 
othefs may attain to this excellent manner of Sing- 
ing: Towhich-manner I have framed my laſt Ayres 
for one Voice: to the Theorbo, not following that 
old way of Compoſition, whoſe Muſick not ſuffering 
theWordstobe underſtood by the Hearers, for the 
mulritude of Diviſions made upon ſhort and long 
Syllables, though by the Vulgar ſuch Singers were 
cryed up for Famous. But I have endeavour'd in 
thoſe my late Compoſitions to bring in a kind of 
Malſick, by which Men might, asit were, Talk in 
Harmony,uſing in that kind of Singing a certain 
noble negleft of the Song, (as I have ojten heard 
at Florence by the Ators in their Singing Opers's ) in 
which I endeavour'd the Imitation of the Conceit 
of the Words, ſeeking out the Cords more or ley 
Paftionate, 'according -to the meaning of them, 
having concealed in them ſo much as I could the 
Art of Deſcant, and pauſed or ſtayed the Conſo. 
uancesor Cords upon long Syllables, avoiding the 
ſhort, and obſerving the ſame Rule in making the 
paſſages of Diviſion by ſome few @#avers to Notes 
and to Cadences, nor exceeding the value of a 
id before ok 5 wart —_— ny 
rey & 10N | 

the Voice are ill uſed Sor :I have obſerved, -that 
Diviſions” have been Invented, not becauſe they 
are neceſlary unto a.good faſhion of Singing, but 
rather for a certain tickling of the Ears of thoſe 
who do' not well underſtand what it -is to ſing 
Pafſionately ; for if they did, gp wee; Bs 
vilions would have been abhorr'd, there being 
| nothing 
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nothing more contrary to Paſſion than they are, 
yet in ſome kind of Muſick leſs Paſſionate or 
Afﬀe&tuous; and upon long Syllables,not ſhort,and 
in finalCadences ſome ſhort Points of Diviſion may 
be uſed, not at all adventures, but upon the 
Praftice of the Deſcant ; burto think of them firſt 
in thoſe things that a man will ſing by himſelf, and 
to faſhion out the manner of them, and-not to 
| — a man's ſelf char this Deſcant will bear it : 

or tothe good manner of Compoſing and Singing 
in this way,the underſtanding of this Conceit,and 
the humour of the Words,”'as well in paſſionate 
Cords, as paſſionate Expreflions in Singing, doth 
more avail than Deſcant; I have made ule of ir 
only to accord 2 Partstogether,& to avoid certain 
notable Errors, and bind certain Diſcords for the 
accompanying of the Paflion;more than to uſethe 
Art: And certain it is, that an Ayre Compoled in 
this manner upon the Conceit of the Words, b 
one that hath a good faſhion of Singing,will wor 
a better effe& and delight more than another made 
with all the Art of Deſcant, where the Humour 
or Conceit of the Words is not minded. 

The op of which Defe& (if 1 deceive not 
my ſelf) is hence occaſioned becauſe the Muſician 
doth not well poſſeſs and make himſelf Maſter of 
that which he i to Sing ; for if he did fo, un- 
_— he would not run into fuch Errors as 
moſt eaſily he falleth into, who hath framed to 
himſelf a manner of Singing: For Example, alto- 
gether Paflionate, with a General Rule, that in 
Encreaſing and Abating the Voice, and ig Excla« 
mations, is the foundation - Pallion,doth always 


34 . As Introdittion to 


uſe them in fort of Muſick, not difcerni 
whether howarkoirtee it; not cnn 
well underſtand the conceit me of the 
words, know our Defeats, and can diſtinguiſh 
where the Paſſion is more or leſs required. Which 
fort.of People we ſhonld endeavour to with 
all diligence,and more to eſteem their Praife,than 
the Applauſe of the __ Vulgar. 

Thus Art admitt Mediocrity; and how 
much the more Curioſities are in it, by reaſon of 
the Excellence thereof, with fo the more 
labour and love t we, the Profeflors thereof, 
to find them out: Which love hath moved me 
(conſidering that from Writings we receive the 
light of all Science, and of all Art) to leave be. 
hind me this little light in the enſuing Notes and 
Diſcourſes ; it being my intention to ſhew fo 
much as a to him who maketh the 
profeflion of Singing alone, to the Harmony of 
- the Theorbo, or other Stringed Inſtrument, fo that 
he be entred into the Theory of Adufick, 
and Play ſufficiently. Not that this cannot alſo - 
be attained by long Practiſe, as it is, ſeen that 
many, both Men and Women, have done, and 
_ they attain is but unto a certain degree ; 

t becauſe the Theory of the Writings condu- 
ceth unto the attaining of that degree; and be- 
cauſe in the Profeſſion of a Singer, (in regard of 
the Excellence thereof.) not only cular 
Things are of uſe, but they all together do bet- 
cer it: Therefore to proceed in order, thus will 

Y3 ; 
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the Skill of  Mufick; js 
That the chiefeſt Foundations,and moſt impor. 
tant Grounds of this Art, are the Tuning off the 
Vaice in all the Notes; not only that it be neither 
too high nor too low, but that there be a good 
manner of Timing it fled. Which Tuning being 
uſed for the moſt part in two faſhions, we wilt 
conſider both of the one and the other ; and by 
the following Notes, will ſhew that which come 
ſcemech more proper to other Effeats. , 
There are ſome therefore, that in the Tuwing of 
the firſt Nuce, tone it a Third under: Others tune 
the ſaid firſt Nore in his proper Tune, always in- 
creaſing it in Loudnefs, ſaying, That this is the 


good way of putting forth the Voice gracefully. 


Concerning the firft : Since it is not a General 
Rule, becauſe it agrees not in many Cordsaltho? 
in as it may be uſed, it is now become 
ſo ordinary,thatin ſtead of being a Grace (becauſe 
ſome ſtay toolong inthe third Note under, whereas 
it ſhould be but hghtly tonched,) ir is rather te- 
dious to the Earz and that for Beginners in par- 
ticular, it oughe ſeldom to be nſed: Bus in ſtead 
of it, as being more ſtrange, I would chuſe the 
Kcond for the increaſing of the Voice. : 

ow becauſe I have not contain'd my ſelf within 
err terms, and ſuch as others have ufed, yea 
rather have mnt arched after Novelty ſo 
much as was poſhible tdr me, fo that the Novelty 
may fitly ferve to the better —— thee Muſt- 
cian; end;that is,tco delight and moverhe Aﬀettions 


of the Mind, I have foundittobea more aﬀfeftucus 
way to tune the Voice -& contr 
D 


firſt N 
4 Tunes 


fe to the _.. 
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36 An Introdudtion to 
Tunediminiſhing it,becauſe Exclamation is the prin- 
cipal meansto move the AﬀeFion; andExclamation 
roperly is no other thing but the lacking of the 
oice, to reinforce it ſomewhat more. hereas 
increaſing of the Voice inthe Treble Part,efpeciall 
in feigned Voices, doth oftentimes become ha 
and unſufferable to the Hearing, as npon divers 


_ occaſions I have heard. Und y therefore, 


as an Aﬀection more proper to move.,it will work 
a better effe& to tune the Voice, diminiſhing ir, 
rather than increaſing of it : Becauſe in the firſt of 
theſe ways now mentioned, when a man increaſes 
the Voice to make an Exclamation, it is needful 
that in Slacking of it he increaſe it the more; and 
therefore I have faid, that it ſheweth harſh and 
rough. But in the diminiſhing of the Voice it will 
work a quite contrary effe&t, becauſe when the 
Voice is ſlacked, then to give it a little fpirit, 
will always make it more pallionate: Beſides that 
alſo, uſing ſometimes one, ſometimes another, va- 
riety may be uſed, which is very neceſſary in this 
Art, {o that it be directed to the ſaid End. 

So then, if this be the greateſt part of thar Grace 
in Singing,which is apt to move the AﬀeRionof 
the Mind, in thoſe conceits certainly where there 
is moſt uſe of ſuch Aﬀections or Paflions, and if 
it be demonſtrated with juch lively Reafons,a new 
Conſequence is hence inferred,” That fromWritings 
of men likewiſe may be learnt that moſt neceſtary 
Grace,which cannot bediſcrib'd in better manner, 
an ore ipary for the underſtanding thereot; 
aad yet it May be pertz&ly attain'd unto : So that 
after the Study of the Theory, and after theſe 
Rules, 
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Rules, they may be pur in Practice, by which a 


man grows more perfe& in all Arts, eſpecially 
in he Profeſſion >: a perſe&t Singer, be it Man 


or Woman. 


More Languid. A kvelier >” AD For Example. 
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Of Tuning therefore with more or lefs Grace, 
and how it may be done in the aforeſaid manner, 
Tryal may be made in the above-written Notes 
with the words under them, Cor mio, deb non lan. 
guire, For in the firſt Amin with the Prick you 
may tune Cor mio, diminiſhing it by little and 
liele, and in the falling of the Crozcber increaſe the 
Voice with a lictle more fpirig,and it will become 
an Exclamatjov paflionate enough, tho'in a Note 
that falls but one degree: Bur much more ſprigheful 
will it appear in the word deb, by holding of a 


| Note that falls notby one degree ; as likewiſe 'rwill 


become molt ſweet by the taking of the greater 
Sixth that falls by a Rom, Which thing I have 
obſerved, nat only to'ſhew toothers wha: a thing 
Exc'gmeation is, and from whence it grows; bur 
alſo that there may be ewo kinds of ir, one more 
ffionate than the other ; as well by the manner 
in which they are deſcnbed, or tuned in the one. 
D 3 way 
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/ way or other ; as alſo by imitation of the word, 
when it ſhall have a ſignification fuirable to the 
Conceit. Beſides that, Exclamations may beufed in 
all Paffionate Muſick, by one General Rule in all 
Minims and Crotchets with a Prick falling; and they 
ſhall be far more Paſſionate by the following Note 
which runneth,han they can be in Semibreves; in 
which'twill be fitter for increaſing and diminiſhing 
the Voice, without uſing the Exclamations. Yet 
by ce underſtand, that in Airy Muſick, 
or Corants ce,in ſtead of theſe Paſſions, there 
is to be uſed only alively chearful kind of Singi 
which is carried and ruled by the Air it ſe 
the which, though ſometimes there may be place 
for ſome Exclamation, thar livelinefs of Singing is 
in that place to be omitred,and notany Paſtion to 
be uſed which ſavoureth of Languiſhment. Where- 
ripon we ſeehow neceſſary a certain Judgment is» 
for a Muſician, which ſometimes uſeth to prevail 
above Art. As alſo we may perceive by the fore. 
going Notes, how much greater Grace the four 
firſt-Ouovers have upon the ſecond Syllable of the 
word Languire, (beipg- fo ſtayed by the ſecond 
Quayer with aPrick) than the fourlaſt equal Qua- 
Vers Þ Printed for Example. But becauſe there 
aremany things which arc uſedin a good faſhionof 
Singing, which, becauſe there is found in them a 
preaterGrace,being deſcrib'd in fome onemanner, 
make a contrary efte& one tothe other;whereupon 
we uſe to fay of a Man, "That he Sings with much 
Grace, or lirtle Grace : Theſe things will occaſion 
me at this time,fir!t todemon{trate im what faſhion 
I have deferibed the Tic! and the Grvp ; and-the 
| _ maths 
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manner uſed By me to teach them to thoſe who' 
have been intereſſed in my Houſe; and further, 
all other the more nece Effects ; So that I - 
leave not unexpreſled any Curioſity which I 


have obſerved. | 
Till, or Plain Shake. Gruppo, or Dowble Reliſh. 


The Trill deſcribd by meis upon one Note only; 
that is to ſay, to begin with the firſt Crorcher, and 
to beat every Note with the throat upon the Vowel 
[8] unto the laſt Breve; as likewiſe the Grappo, or 
Double Reliſh. Which Trill and Gruppo was exattly 
learned, and exquiſitely performed by my Scholars, So 
* that if it be true, dat Experience us the Teacher of 
all Things, I can wich fome confidence affirm,and 
Gay, That there cannot be a better Means uſed to 
reach it,nor a better Form to deſcribe it. Which 
Trill and Grup, becauſe tiey are a Step neceflary 
unto many things that are deſcrib'd, and are effedts 
of that Grace which is moſt defired for Singing 
well; and (as is aforeſaid) being deſcribed in one 
or other manner, do work a contrary effe& to 
that which is requiſite ; 1 will ſhew,not only how 
they may* be uſed, bur alſo all the eftetsof them 
deſcribed in two manners, with the ſame value of 
the Notes, that ſtill we may know, (as is afore- 
mentioned) that by theſe Writings, together with 
Practice, may be learned all the Curioſities of 
this Art. ; 
D 4 Example 
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Example of the moſt uſual Graces. 


TILT 


2 Tril. + 1Aplainfall+ 2Doublefall. 
3 van "7 


ESE, ESSE ens 


L Tr 
we ',4 


| Another fall like it + 


LEES. 


Xx 
SS OS 3» 


the Skill of Muſick, 

It is to be obſerved in theſe Graces, that the 
ſecond hath more Grace in it than the firſt ; and 
for your better rience, we will in this fol- 
lowing ak ſome of choſe Graces with 


Mating the Argh Exclamation.” A more lively Exclam. 


DVaice. 
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And becauſe in the twolaſt Lines of the forego. 
ing Ayre, De done ſon fuggiti, there are contained 
the codon oh hep nd andre 
manner of Singing,T have therefore thought good 
20 fie tham dom toſhew where itisfit coen- 
creaſe and abate the Voice, to make Exclamations, 
Trills, and Gr»psz and in a word, all the Treaſures 
of this Art: And that they may ſerve for Exam p, 
ng {e506 pm pr any the 
places, w are neceſlary, according 
to the Paſſions of the Words. Although I call char 
—opaatmre + Bram which is uſed withour 
tying a man's ſelf tothe ordinary meafareof Time, 
making many times the Value of the Notes le by 
half, and ſometimes more, ing to the con- 
inging with a gra et 
whereof I have Hoken - wt, ; 


[* Our Author having briefly ſet forth the cbs 
« or moſt uſual Grace in Se deg the Trill, 
« which (as be ſaith , ws by a beating inthe 
* Throat on the Vowel | ah |; ſome obſerve, that it is 
* rather the ſhaking of the Uvula or Pallate on the 
« Throat in one ſound upon a Note. For the attain- 
« ing of thisthe moſt ſureſt and ready way is by imi. 
&« ration of thoſe who are perfet} in the ſame ; yet I 
© baveheard of ſome that have attained it after this 
* manner: In the ſinging a plain Song of 6 Notes up 
&« and 6 down, they bave in the midſt of every Nete 
i beat or ſhaked with their Finger —_ their Throat, 
* which by often prattice care to do the ſame Notes 
* exattly Wit houp. I was alſo my chance 10 be in 


Sd 
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© company with ſome Gentlemen at a Muſical Praftice, 
<<. which ſung their Parts very well, Ji this Grace 

& (called the Trill) very exattly: 1 deſired to know 
& their Tutor ; they told me, 1 was their Tutor, for 
& they never had any other but this my JAtro0u- 
* (fon 2' That (I anſwered) could dirett them but in 
* the Theory, they muſt needs have a better help in the 
« Prattick, eſpecially in attaining to ſing the Trill 
& {0 wpll. One of them made this Reply;(which made 
i . me [wile I uſed, (aid he, at my 4 learning the 


&* 'Trill, to imitate that breaking of a Sound in the 
& Throat which Men uſe when they Lewer their 
& Hawks, as He-he-he-he-he; which he wſed flow 
« at firſt, and after more ſwift on ſeveral Notes, bigher 
& and lower in ſound, *till be became perfett therem. 


« The Trill being the moſt uſual Grace, is uſuall 


& made in Cloſes, Cadencesz and when on a long 
«© Note Exclamation or Paſſion is expreſſed, there 
< the Trill is made in the latter part of ſuch Note ; 
&© but moſt uſually upon binding Notes, and ſuch Notes 
& as precede the cloſing Note. Thoſe who once attain 


© zo the perfett uſe of the Trill, other Graces wil 


© become ealte. | 


Since then there are ſo many EffeAts to beuſed 
for the excellency of this Are, there is required 
(for the performing of them) neceſſarily a good 
Voice,as alſo good Wind to give liberty, and ſerve 
upon all occaſions where is moſt need. Ir fhall 
therefore be 2 profitable Advertiſement, that tho 
Profeſſor of this Art, being to ſing to a Theorbo, 
or other Stringed Inſtrument, and not being Com. 

Oe © pelle 
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ed to fic himſelf to others, that he ſo picch his 
une,as to ſing his clear and natural Voice,avoid- 
ing feigned Tunes of Notes. In which, to ſeign 
them, or at the leaſt to inforce Notes, it his Wind 
ſerve him well, fo as he do not diſcover them 
much, (becauſe for the moſt part they offend the 
Ear;) yet a Man muſt have a command of Breath 
to give the greater Spirit to the increaſing and 
diminiſhing of the Voice to Exclamations and other 
Paſlions as is related; therefore let him take heed, 
cha ſpending much Breath upon ſuch Notes, it do 
not alterward fail him in ſuch places asit is moſt 
needful : For from a feigned Voice can come no 
noble manner of Singing, which only proceeds 
from a natural Voice, ſerving aptly tor all the 
Notes which a Man can manage n_— to his 
Ability, employing his Wind in ſuch a faſtrion as 
hecommands all the beſt paſhonate Graces uſed in, 
this moſt worthy manner of Singing. The love 
whereof;and generally of all Muſick, being kindled 
inme by a natural inclination,and by the ſtudy of 
ſo many years, ſhall excuſe me, if 1 have ſuffered 
my ſelf to be carried further than perhaps was fie 


for him, who no le eſteems and deſires to-learn 


from others, than to communicare-to others whar 
himſelf.hath learned; and to be further trag{ported 
in this Diſcourſe, than can ſtand with that ref} 

E bear to all the Profeſſors of-this Art. Which Arr 
being excellent,and naturally detighcul, doth then 
become admirable, and entirely wins the love of 
others, when ſuch as potiels it, both by ceaching and 
delighting others, do ofren exercile it, and make 
it appear to be a Pattern and rrue A < 6 
& 
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Seugral Tu.nzs of the moſt uſual 
"PSALMS Sung in Pariſh- 
Churches, with the Baſs under 


each Tune: 


O God that art my rig 


q= 


—_ 


S 
&. 
Z 
2 
£ 
Z 
: 
i 
3 
2 
8 


+ 2, Tiſh 
5 

&# |* 

| 
+368 \ifl 
TT | 
11K 

. 

2 

IJ; 


SITY 1ETIED ot BIklhl 


. An Introdnition td 


I lift my heart to thee +; my God and guide moſt juſt : 
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St. David's Tune. 
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Bleſſed are they that give themſelves his taruzes to obſerrye 
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Pſalm 117. Proper Tune. 
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= Techildren which do ſerve the Ld, praiſe ye his name with one acord, 
Who f- the riſing of the Sun,till it return where ir begun, 


Tia, blifſed be always bis Name, 
Ii tobe praiſed wick gre fame. 
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Give laud wite the Lord, from bheay'n that it ſo high: 
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© The whole Book of Pſalms and Hymns are Printed in 
« Pocket Volume, with the Tunes to each Pſalm in Three 
Parts, Cantms, Medins, and Baſe, itt a more plain and eaſiz 
Method than any hererofore Printed ; to which (when 


you are perfeQt jn theſe) I refer you. 
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| Tothe Playing on the | 


The Secend BOOK. 
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HIS Yi is wually called de Gambo 
or the Baſs or Conſort Vial, becauſe 


the Muſick thereon is played from 

| the Rules of the Gam-w, ahd not as 
the LyraViel, which is by Letters or Tablature. 
Of this Viol de Gambe, there are three ſeveral ſizes, 
one larger than the other, according to the three 
Parts of Muſick ſet forth in the Gam-et, viz. Treble- 
Vid, TemworVwl, and BaſsViol. The TrebleViol 
lays the higheſt Part,and its Leſlons are prick'd 
y theG ſolre ut Cliff & ; the Tenor-Yil, or middle 
Part, its Leſſons are by the C /o/fa ue Cliff &; and 
the Baſs-Vivl, which is the wecth, its Lefions -_ 
| 4 | y 


